[Ornament]

THE
POETICALL

ESSAYES

OF
SAM. DANYEL.

Newly corrected and aug-
mented.

Atas prima canatveneres,
poftremas tumultus.

[[llustration]

AT LONDON

Printed by P. Short for Simon
Waterfon 1599.
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[[llustration]

The Argumentes of thefe
Effayes following.

T He ciuill wars betweene the two houfes of Lanca-
Jter and Yorke.
Mufophilus, or a defence of learing,
The Epiftle of Octauia to Antonius.
The Tragedy of Cleopatra corrected.
The complaint of Rofamond
To
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[[llustration]

Tothe Right honorable, Sir Charles Blunt
Knight, Lord Mountioy, and Knight of the moft
Noble order of the Garter, and his
moft worthy Lord.

I Do notplant thy great refpected name
Here in this fron, to th'end thou fhouldft protect
Thefe my endeuors from contemptor blame,
Which none buttheir own forces muft effect:
5 Nordo I feeke towin by more refpect,
Moft learned Lord,by thefe Efdaies of mine,
Since that cleere iudgement that did firft elect
To fauorme, will alwaies keepe me thine:
Nor do I this more honor to affigne.
10 Vnto thyworth that is no more hereby,
Since th’offrings made vnto the powers deuine,
Enrich notthem but fhew mens pietie:
Butthis I do to th’end if deftinie
Shall any monument referue of me,
15  Thofe times fhould fee my loue,how willing I
That liu'd by thee, would haue thee liue with me.

S. D.
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[Ornament]

THE
TRAGEDIE OF
CLEOPATRA

(**)

Aetas prima canat veneres po-
Jtrema tumultus.

[[llustration]

AT LONDON

Printed by P.S. for Simon
Water{on. 1599.
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[Ornament]

To the Right Honourable, the
Lady Mary, Counteffe of
PEMBROOKE.

L O E heere the worke the which fhe did impofe,
Who onely doth predominate my Mufe:

The ftarre of wonder, which my labours chofe

To guide their way in all the courfe I vfe.

5 She, whofe cleere brightneffe doth alone infufe
Strength to my thoughts,and makes mee whatl am;
Call’d vp my {pirits from out their low repofe,

To fing of ftate, and tragick notes to frame.

I, who (contented with an humble fong,)
10 Made mufique to my felfe that pleas’d mee betft,
And onely told of DEL 14, and her wrong,
And prais’d her eies, and plaind mine owne vnreft:
(A text from whence my Mufe had not degreft)
Madam,had not thy well grac'd Anthony,
15 (who all alonehauingremained long,)
Requir’d his Cleopatras company.
A2<r> Who
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To the Counteffe

Who iffhee heere doe {o appeare in act,
That for his Queen & Loue he {carce wil know her,
Finding how much fhe of her felfe hath lackt,

20 Andmiftthatglory wherein I thould thew her,
In maieftie debas’d, in courage lower;
Yetlightning thou by thy fweet fauouring eies
My darke defects,which from her {pirit detract,
He yet may geffe it's thee; which will {uffife.

25 AndI heereafterin anotherkinde,
More fitting to the nature of my vaine,
May (peraduenture) better pleafe thy minde,
And higher notes in fweeter mufique f{traine:
Seeing that thou fo gracioufly dooftdaine,

30 To countenaunce my fong and cherithmee,
[ muft fo worke pofterity may finde
How much I did contend to honour thee.

Now when {o many pens (like Speares) are charg’d,
To chace away this tyrant of the North:
35 Grofe Barbarifm, whofe powre growne far inlarg’d,
Was lately by thy valiant Brothers worth
Firft found, encountred, and prouoked forth:
Whofe onfet made the reft audacious,
Whereby they likewife haue fo well difcharg’d
40 Vponthathideousbeaftincroching thus.
<A2v> And
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of Pembrooke.

And now muft I with that poore ftrength [ haue,
Refift{o foule a foe in what I may :
And arme againft obliuion and the graue,
That elfe in darkneffe carries all away,
45 And makes ofall our honours buta pray.
So thatif by my pen procure I thall
But to defend me, and my name to faue,
Then though [ die, I cannot yet die all;

But {till the better part of me will liue,

50 Decktand adorned with thy facred name,
Although thy felfe doft farre more glorie giue
Vnto thy felfe, then I can by the fame.

Who doft with thine own hand a Bulwarke frame
Againft thefe Monlfters, (enemies of honour,)

55 Which euer-more fhall fo defend thy Fame,

That Time nor they, thall neuer pray vpon her.

Thofe Hymnes that thou dooft confecrate to heauen,
Which Ifraels Singer to his God did frame :
Vnto thy voyce eternitie hath giuen,
60 And makes thee deere to him from whence they came.
In them muftreft thy euer reuerent name,
So long as Syons God remaineth honoured;
And till confufion hath all zeale be-reauen,
And murthered Faith, and Temples ruined.
A3<r> By
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To the Counteffe

65 By this (great Ladie,) thoumuft then be knowne,
VVhen Wilton lyes lowleuell’d with the ground:
And this is that which thou maift call thine owne,
VVhich facriligious time cannot confound ;
Heere thou furuiu’ft thy felfe, heere thou are found

70 Oflate fucceedingages, freth in fame :

This Monument cannot be ouer-throwne,
Where, in eternall Braffe remaines thy Name.

O thatthe Ocean did not bound our ftile
VVithin thefe ftrict and narrow limits {o:
75 Butthatthe melodie of our fweetelle,
Might now be heard to Tyber, Arne, and Po:
That they might know how far Thames doth out-go
The Mufique of Declyned Italie:
And liftning to our fongs another while,
80 Mightlearne ofthee their notes to purifie.

0 why may not fome after-comming hand,
Vnlocke thefe limits, open our confines :
And breake afunder this imprifoning band,
T inlarge our {pirits, and publith our diffignes;
85 Planting ourrofes on the Apenines?
And teach to Rhene, to Loyre, and Rhodanus,
Our accents, and the wonders of our Land,
That they might all admire and honour vs.
<A3v> Whereby
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of Pembrooke.

Wherby great Sydney and our Spencer might,

90 VViththofe Po-fingersbeeing equalled,
Enchaunt the world with fuch a fweet delight,
That their eternall fongs (for euer read,)

May thew what great Elizasraigne hath bred.
VVhat Mufique in the kingdome of her peace

95 Hathnow beene made to her, and by her might,

VVhereby her glorious fame fhall neuer ceafe.

Butif that Fortune doth deny vs this,

Then Neptune,locke vp with thy Ocean key

This treafure to our felues, and let them miffe
100 Offo fweetritches: as vaworthie they

To tafte the great delights that we inioy.

And let our harmonie fo pleafing growne,

Content our {elues, whofe errour eueris,

Strange notes to like, and difefteeme our owne.

105 But, whither doe my vowes tran{port me now,
VVithout the compaffe of my courfe inioind ?
Alas, whathonour can a voyce {fo low
As this of mine,expect hereby to find ?
But, (Madam,) this doth animate my mind,

110 Thatfauored by the worthiesofour Land,
My lines are lik'd; the which may make me grow,
In time to take a greater taske in hand.

<A4r>
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[Ornament]

THE ARGVMENT.

A Fter the death of Antonius, Cleopatra (1i-
uing ftill in the Monument fhee had caufed
to bee built,) coulde not by anie meanes bee
drawne foorth, although Octauius Caefar

5 verie earneftlie laboured it : and fent Proculeius to vfe
all diligence to bring her vnto him : For that he thought
it woulde bee a great Ornament to his tryumphes, to get
her aliue to Rome. But neuer woulde fhee put her felfe
into the handes of Proculeius, although on a time hee

10 foundethe meanes, (by a window thatwas at the toppe
of the Monument, ) to come downe vnto her : where hee
perfwaded her ( all hee might ) to yeeld herfelfe to Cee-

{ars mercie. Which fhee, (to be ridde of him, ) cunning-

ly feemed to graunt vnto. After that, Octauius in per-

15 fon wentto vifite her, to whome fhee excufed her offence,
B<1r> laying
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The Argument.

laying all the faultvpon the greatnefe, and feare fhee had
of Antonius, andwithall, feemedverie tractable,and wil-

ling to be difpofed of by him.
Whereupon Octauius, (thinking himfelfe fure) re-
20 folu’dprefentlieto fende her away to Rome. Whereof, Do-
labella a fauorite of Ceefars, (and one that was growne
into fome good liking of her,) hauing certified her, fhee
makes her humble petition to Ceefar,that hee would fuffer
her to facrifice to the ghoft of Antonius : which beeing
25 grauntedher, fheewas broughtvnto his Sepulcher,where
after her rytes performed,fhe returned to the Monument,
and there dined with great magnificence. And in dinner
time, came there one in the habite of a Countrey-man,
with a Basketof Figgesvnto her, who (vafufpected ) was
30 fuffered to carrie themin. Andin that Bafket ( among
theFigges ) were conueyedtheAfpicks wherewith fhe did
herfelfe to death. Dinner beeing ended, fhee difpatched
Letters to Ceefar, contayning great lamentations: with
an earneft fupplication, that fhe might be intomb’d with
35 Antonius. Wherevpon Caefar knowing what fhee inten-
ded, fentprefentliewith all fpeede,Meffengersto haue pre-
uented her death,which notwithftanding,before they came

was difpatched.

Cefario her fonne, which fhe had by lulius Cefar,
40 (conuaied before vnto India,out of the daunger of the
warres,)was about the fametime of her death, murthered
<Blv> at
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The Argument.

atRhodes : trayned thither by the falfhoode of his Tutor,
corrupted by Ceefar. And fo hereby, came therace of the
Ptolomies to bee wholie extinct, and the flouri-
45 fhing rich kingdome of Egypt vtter-
lie ouer-throwne and
Jfubdued.

B 2<r>
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[Ornament]

The Scaene {uppofed
Alexandria.

THE ACTORS.

Cleopatra.  Octauius Caefar.
Proculeius. Dolabella.
Titivs, feruaunt to Dolabella.

Arius, .
Philoftratus. } two Philofophers.

Seleucus, fecretarie to Cleopatra.
Rodon, Tutor to Caefario.

Nuntius.

The Chorus. all Egyptians.
Actus

[Ornament]

<B2v>
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THE TRAGEDIE OF
CLEOPATRA

ACTVS PRIMVS

CLEOPATRA.
Y ETdolliue, and yet doth breath extend
My life beyonfmy life, nor can my graue
Shut vp my griefes, to make my end my end?
Will yet confufion haue more thenI haue?
5 Isth’honor, wonder,glory,pompe and all

Of Cleopatra dead,and the not dead?
Haue I out-liu’d my felfe,and feene the fall
Of all vpon me,and not ruined?
Canyetthefe eyes endure the gaftly looke

10 Of defolations darke and ougly face,
Wontbut on fortunes faireft fide to looke,
Where nought wasbut applaufe but fmiles,and grace?
Whiles on his thoulders all my reft relide
On whom the burthen of m’ambitionlay,

15 My Atlas, and {fupporter of my pride
That did the world of all my glory {way,
Who now thrown down, difrac’d, confotudedlies
Crufht with the weight of shame and infamie,
Followingth’vnlucky party of my eies,

20 The traines ofluftand imbecilitie,

B 3<r> Whereby
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THE TRAGEDIE
Whereby my diffolutionis become
The graue of £gypt and the wracke of all:
My vnforefeeing weakenefle muft intoome
My Countries fame and glory with my fall.

25 Now who would think that I were fhe who late
With all the ornaments on earth inrich’d,
Enuiron’d with delights, compaft with {tate,
Glittering in pomp that harts and eies bewitch’'d;
Should thus diftreft, caft down from of that heigth

30 Leuell’'d withlow difgrac’d calamitie,

Vnder the waight of fuch affliction figh,
Reduc’d vnto th’extreameft miferie?

Am [ the woman whofe inuentiue pride,
Adorn’d like Ifis, skornd mortalitie?

35 Is’tIwould haue my frailty {fo belide
That flattery could perfwade I was not I?

Well now I fee they but delude that praife vs,
Greatneffe is mockt, profperity betraiesvs.
And we are but our felues, although this clowd
40 Ofinterpofed fmokes make vs feeme more:
Witneffe thefe gallant fortune-followngtraines,
Thefe Summer Swallowes of felicitie
Gone with the heate, of all see what remaines,
This monument, two maydes, and wretched 1.
<B3v> And

PRIN 2017 (2020-2024) - Classical Receptions in Early Modern English Drama
CC BY NC ND 4.0 license. Transcription by Roberta Zanoni (University of Verona).




OF CLEOPATRA.
45 AndI t'adorne their triumphs,am referu’d
A captiue kept to honor others {poyles,
Whom Cafarlabors {o to haue preferu’d,
And feekes to entertaine my life with wiles.
But Czfar, itis more then thou canft do,
50 Promife, flatter, threaten extremitie,
Imploy thy wits and all thy force thereto,
I haue both hands, and will, and I can die.
Though thou of both my country and my crown,
55 Ofpowre, of means & al dooft quite bereaue me;
Though thou haftwholy Egypt made thine own,
Yet haft thou left me that which will deceiue thee.
That courage with my blood and birth innated,
Admir’'d of all the earth as thou artnow,
60 Canneuerbe so abiectly abated
To be thy Slaue that rull’d as good as thou.
Thinke Cafar1thatliued and raign’da Queene,
Doe skorne to buy my life at such a rate,
That I fhould vnder neath my felfe be feene,
65 Bafely induring to furuiue my ftate:
That Rome fhould fee my {cepter-bearing hands,
Behinde me bound, and glory in my teares.
That I fhould paffe, whereas Octauia {tands,
To view my mifery, that purchaft hers.
70 No,Idifdaine that head whichwore a crowne,
Should ftoope to take vp that which others giue:
<B4r> I
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THE TRAGEDIE
I muftnotbe, vnleffe I be mine owne.
Tis fweet to die when we are forc’d to liue,
Norhad I ftaide dehind my felfe this {pace,
75 Nor paid fuch intreft for this borrow’d breath,
But that hereby I feeke to purchafe grace
For my diftreffed feed after my death.
[t't that which doth my deereft bloud controule,
That's it alas detaines mee from my tombe,
80 Whiles nature bringsto contradict my foule
The argument of mine vnhappy wombe.
You luckles iffue of an wofull mother,
The wretched pledges of a wanton bed;
You Kings defign’d, muft fubiectsliue to other;
85 Orelfe, I feare, {carfe liue, when I am dead.
Itis for you I temporize with Cafar,
And ftaie this while to mediate your {afetie:
Foryoul faine content and footh his pleafure,
Calamity herein hath made me craftie.
90 Butthisisbutto trie what may be done,
For come what will, this ftands, I muft die free,
And die my f{elfe vncaptiu’d and vhwon.
Bloud, Children, Nature, all muftpardon me.
My foule yeelds honour vp the victory,
95 AndI muftbee a Queene, forget a mother,
Though mother would I be, were [ notI;
And Queene would not be now, could I be other.
<B4v> But

PRIN 2017 (2020-2024) - Classical Receptions in Early Modern English Drama
CC BY NC ND 4.0 license. Transcription by Roberta Zanoni (University of Verona).




OF CLEOPATRA.
But what know I if th’heauens haue de cred,
And that the finnes of £gypthaue deferu’d,
100 The Ptolomies thould faile and none fucceed,
And that my weakenes was thereto referu’d.
That I thould bring confufion to my ftate,
And fill the meafure of iniquitie,
Luxurioufneffe in me fhould raife the rate
105 Ofloofe and ill-difpenfed libertie.
If itbe fo, then what needes thefe delaies?
Since  was made the meanes of miferie:
Why thuld I {ftriue but to make death my praife,
That had my life but for my infamie?
110 A fitmemoriall for the times to come,
To be example to fuch Princes good

As pleafe themf{elues and care not what becom.
And Anthony, becaufe the world takes note

That my defects haue onlyruin’d thee:
115 Andmyambitious practifes are thought
The motiue and the caufe ofall to be:
Though God thou know’{t, how iuft this ftaine is laid
Vpon my {oule, whomiill fuccefle makesill:
Yet fince condemn’d misfortune hath no ayd
120 Asainftproud luckthatargues whatitwill,
I haue no meanesto vndeceiue their mindes,
But to bring in the witneffe of my bloud,
C<1r> To
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THE TRAGEDIE
To teftifie the faith and loue that bindes
My equall fhame, to fall with whomI ftood.
125 Defects I grantIhad, but this was worft,
Thatbeing the firft to fall I dy’d not firft.
Though I perhaps could lighten mine own fide
With fome excufe of my conftrained cafe
Drawn down with powre:but thatwere to deuide
130 My fhame: to {tand alone in my difgrace.
To cleere me {o, would thew m’affections naught,
And make th’excufe more hainous then the fault.
Since if [ thould our errours difunite,
[ thould confound afflictions onely reft,
135 Thatfrom ftearn death euen fteales a fad delight
To die with friends or with the like diftreft;
And fince we tooke of either fuch firme hold
In th’ouerwhelming feas of fortune caft,
What powre fhould be of powre to reunfold
The armes of our affections lockt {o faft,
140 Forgraplinginthe ocean of our pride,
We funke each others greatneffe both together;
And both made thipwracke of our fame befide,
Both wrought a like deftruction vnto either:
And therefore  am bound to facrifice
145 To death and thee, the life that dothreproue me,
Our like diftreffe I feele doth fimpathize,

And euen affliction makes me truly loue thee.
<Clv> Which
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OF CLEOPATRA.
Which Anthony, | muft confefle my fault
[ neuer did fincerely vntill now:
150 Now proteftIdo, now am I taught
In death to loue, in life that knew not how.
For whilft my glory in that greatneffe {tood,
And that faw my {tate and knew my beautie;
Saw how the world admir’d me, how theywoo’d,
155 Ithenthoughtall men muftloue me of dutie;
And I loue none: for my lafciuious Court,
Fertile in euer freth and new-choife pleafure,
Affoorded me {o bountifull difport
ThatIto {tay on loue had neuerleafure:
160 My vagabond defires no limits found,
Forluftis endleffe, pleafure hath nobound.
Thou comming from the ftrictnes of thy City,
And neuer this loofe pomp of monarchs learneft,
Inu’rd to wars, in womens wiles vnwitty,
165 Whilft others faynd, thou fell'ft to loue in earneft;
Not knowing how we like them beft that houer,
And make leaft reckning ofa doting louer.
And yet thou cam’ft but in my beauties waine,
When new appearing wrinkles of declining
170 Wrought with the hand of yeers, feem’d to detain

My graces light,asnow but dimly thining
Euen in the confines of mine age, when I

Failing of what I was, and was but thus;

C2<r> VVhen
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THE TRAGEDIE
When fuch as we do deeme in iealoufie
175 Thatmenloue for themfeluesand notforvs,
Then and but thus, thou didft loue moft fincerely
0 Anthony, that beft deferu’ft it better,
This Antumne of my beauty bought{o dearely,
For which in more then death, I {tand thy debter,
180 WhichIwill pay thee with {o true a mind,
(Cafting vp all thefe deepe accoumpts of mine)
Thatboth our{oules, and all the world fthall find
All recknings cleer’d, betwixt my loue and thine.
But to the end I may preuent proud Cefar,
185 Who dooth fo eagerly my life importune,
[ muft preuaile me ofthis little leafure,
Seeming to fute my mind vnto my fortune;
Thereby with more conuenience to prouide
For what my death and honor beft fhall fit:
190 An yeelding bafe content muft warie hide
My laft diffigne till  accomplifthit,
Thathereby yet the world fhall {fee that /,
Although vnwife to liue had wit to die.
Exit.

<C2v> CHORVS.
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OF CLEOPATRA.

CHORVS.

B Ehold what furies ftill

195 Torment their tortur’d breft.
Who by their doing ill,
Haue wrought the worlds vnreft.
Which when being moft diftreft,
Yet more to vex their fp’rite,

200 The hidious face of finne,
(In formes they muyft deteft)
Stands euer in their fight.
Their confcience ftill within
Th’eternall larum is

205 Thateuer-barking dog that calles vpon their miffe.

No meanes atall to hide
Man from himfelfe can finde :
No way to ftart afide
Out from the hell of minde.
210 Butin himfelfe confind,
He ftill fees finne before :
Andwinged-footed paine,
That fwiftly comes behind,
The which is euer-more,
C3<r> The
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THE TRAGEDIE
215 Thefureand certaiegaine
Impietie doth get,
Andwanton loofe refpect, that dooth it felfe forget.

And Cleopatra now,
Well fees the dangerous way
220 Shetooke, and car’d not bow,
Which led her to decay.
And likewife makes vs pay
For her difordred luft,
Theint'reft of our blood:
225 Orliuea feruile pray,
Vnder a hand vniuft,
As others fhall thinke good.
This hath her riot wunne.
And thus fhe hath her ftate, herfelfe and vs vndunne.

230 Now euery mouth can tell,

What clofe was muttered:

How that fhe did not well,

To take the courfe fhee did.

Fornow is nothing hid,

235 Ofwhatfearedidreftraine.

No fecrete clofelie done,

Butnow is vttered.

The text is made moft plaine

<C3v> That
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OF CLEOPATRA.
That flattry glos’d vpon,
240 The bed of finne reueal’d,
And all the luxurie that fhame would haue conceal d.

The fcene is broken downe,
Andallvncou'red lyes,

245 Thepurple Actors knowne
Scarce men, whom men defpife.

The complots of the wife,

Proueimperfections fmoake:
And all what wonder gaue

250  To pleafure-gazing eyes,
Lyes [cattred, dafht, all broke.
Thus much beguiled haue
Poorevnconfiderate wights,
Thefe momentarie pleafures, fugitiue delights.

ACTVS SECVNDVS.

CAESAR. PROCVLEIVS.

K IngdomsI{ee we winne, we conquere Climates,
Yet cannot vanquifh harts, nor force obedience,
Affections keptin clofe-concealed limits,
Stand farre without the reach of fword or violence.
<C4r> Who
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5 Who forc’d doe pay vs dutie, pay notloue:

Free is the hart, the temple of the minde,
The Sanctuarie {acred from aboue,
Where nature keepes the keies that loofe&bind.
No mortall hand force open can that doore,

10  So clofe thut vp,and lockt to all mankind:
[ {ee mens bodies onely ours, no more,
The reft, anothers right, that rules the minde.

Behold, my forces vanquifht haue this Land,

Subdu’d that {trong Competitor of mine :

15 All Egyptyeelds to my all-conquering hand,
And all their treafure and themfelues refigne.
Onely this Queene, that hathloftall this all,

To whom is nothing left except a minde :

Cannotinto a thought of yeelding fall,
20 Tobedifpos’d as chaunce hath her affign’d.

But Proculei, what hope doth the now giue,
Will fhee be broughtto condifcend to liue ?
Proc. My Lord, what time being{ent fro you to try
To win her foorth aliue (ifthat  might)
25 From out the Monument, where wofully
Shee liues inclos’d in moft afflicted plight;
No way I found,no meaneshow to furprize her,
But through a Grate at th’entry ofthe place
Standing to treat, [ labour’d to aduife her,
30 To come to Cafar,and to fue for grace.
<C5v> She
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She faid, fhe crau’d notlife, butleaue to die,
Yet for her children,pray’d they mightinherite,
That Caefar would vouchfafe (in clemencie)
To pittie them, though the deferu’d no merite.
35 So leauing her for then;and fince oflate,
With Gallus {fent to trie another time,
The whilft he entertaines her at the grate,
[ found the meanes vp to the Tombe to clime.
Where in difcending in the clofeftwife,
40 And filent manner as I could contriue :
Her woman me defcri'd, and out fhe cries,
Poore Cleopatra, thouart tane aliue.
With that the Queen raught from her fide her knife,
And eueninactto {tab her martred breft,
45 [ ftept with fpeede, and held, and fau’d her life,
And forth her trembling had the blade did wreft.
Ah Cleopatra, why thouldft thou, (faid I)
Both iniurie thy felfe and Caefar{o?
Barre him the honour ofhis victorie,
50  Who euer deales moft mildly with his foe ?
Liue and relie on him, whofe mercy will
To thy fubmiffion alwaiesreadie be.
With that (as all amaz’d) the held her ftill,
Twixt maieftie confus’d and miferie.
55 Her proud grieu’d eyes, held forow and difdaine,
State and diftreffe warring within her foule:
Dying ambition difpofleft her raigne,
D<2r> So
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So bafe affliction feemed to controule.

Like as a burning Lampe, whofe liquor {fpent
60 With intermitted flames, when dead you deemit,

Sendes foorth a dying flafh, as difcontent,

That {o the matter failes that fhould redeeme it:

So fhee (in {pight) to fee her low-brought {tate,

(When all herhopes were now confum’d to nought)
65 Scornesyetto make an abiectleague with Fate,

Or once difcend into a feruile thought.

Th’'imperious tongue vnufed to befeech,
Authority confounds with prayers, {o

Words of comand conioin’d with humble fpeech,
70 Shew’dfhee wouldliue,yet{corn’d to pray her foe.
Ah, what hath Czfarhere to doe, faid fhe,
In confines of the dead in darknes lying ?
Will he not grant our fepulchers be free,
But violate the priuiledge of dying ?
75 VVhat, muft hee {tretch forth his ambitious hand
Into the right of Death, and force vs here ?
Hath miferie no couert where to {tand
Free from the ftorme of pryde,ift fafe no where ?
Cannot my land,my gold,my crowne fuffife,
80 And all whatIheld deere, to him made common,
But that he muftin this fort tirannize,
Th’afflicted body of an wofull woman?
Tell him,my frailtie, and the Gods haue giuen
Sufficient glorie, ifhe could content him :
<D2v> And

PRIN 2017 (2020-2024) - Classical Receptions in Early Modern English Drama
CC BY NC ND 4.0 license. Transcription by Roberta Zanoni (University of Verona).




OF CLEOPATRA.

85 Andlethim now with his defires make euen,
And leaue mee to this horror, to lamenting.
Now he hath taken all away from mee,

VVhat muft he take me from my felfe by force?
Ah, lethim yet (in mercie) leaue mee free
90 Thekingdom ofthis poore diftrefled corfe.

No other crowne I feeke, no other good.
Yet with that Caefar would vouchfafe this grace,

To fauour the poore ofspring of my blood.
Confufed iffue, yet of Roman race.
95 Ifblood and name belinkes oflouein Princes,
Not fpurres of hate; my poore Cafario may
Finde fauour notwithftanding mine offences,
And Cafars blood, may Cafars raging ftay.
But if that with the torrent of my fall,
100 All muft be rapt with furious violence,
And no refpect, norno regard atall,
Can ought with nature or with blood difpence:
Then be it {o,if needes it muft be fo.
There ftayes and thrinkes in horror of her ftate :
105 VVhenIbegan to mitigate her woe,
And thy great mercies vnto her relate;
VVifhing her not difpaire, but rather come
And fue for grace, and thake offall vaine feares:
No doubt fhee thould obtaine as gentle doome
110 Asfhedefir'd, both for herfelfe and hers.
And fo with much a-do, (well pacifide
D 2<r> Seeming
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Seeming to be,) the thew’d content to liue,
Saying the was refolu’d thy doome t’abide,
And to accept what fauour thou would’ft giue,

115 And here-withall, crau’d alfo that fhee might
Performe herlaftrites to herloft belou’d.

To facrifice to him that wrought her plight :
And that fhee might not bee by force remou’d.
[ granting from thy part this her requett,
120 Left her for then, feeming in better reft.
Czf. But doft thou thinke fhe will remaine fo {till ?
Pro. 1 thinke, and do affure my felfe the will.
Czf. Ah, priuat men found not the harts of princes,
Whofe actions oft beare contrarie pretences.
125 Pro. Why, tis her fafety for to yeeld to thee.
Czf. But tis more honour for her to die free.
Pro. Shee may thereby procure her childrens good.
Czf. Princes refpect their honor more thenblood.
Pro. Can princes powre difpence with nature tha?
130 Cef. To be a prince, is more then be a man.
Pro. There’s none but haue in time perfwaded beene.
Cef. And fo might fhe too, were the not a Queene.
Pro. Diuers refpects will force her be reclam’d.
Czf. Princes (like Lyons) neuer will be tam’d.
145 A priuate man may yeeld, and care not how,
But greater hearts will breake before theybow.
And fure I thinke fh'will neuer condifcend,
To liue to grace our {poiles with her difgrace:
<D2v> But
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Butyetlet {till a warie watch attend,

150 Toguard herperfon, and to watch the place.
And looke that none with her come to confer:
Shortly my felfe will goe to vifite her.

CHORYVS.

O PINION, how dooft thou moleft
T h’ affected minde of reftles man?
155 Who following thee neuer can,
Nor euer fhall attaine to reft,
For getting what thou faist is beft,
Yet loe, that beft he findes farre wide
Of what thou promifedft before:
160 Forin the fame he lookt for more,
Which proues but fmall whé once tis tride
Then fomthing elfe thou find ft befide,
To draw him ftil fro thought to thought :
When in the end all proues but nought.
165  Farther fromreft hee findes himthan,
Then atthe firft when he began.

O malecontent feducing gueft,
Contriuer of our greatest woes :
Which borne of wind, & fed with fhowes,
170  Dooftnurfethy felfe in thine vnrest.
Iudging vngotten things the best,
D 3<r> Or
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Or whatthou in conceit defign ft.
And all things in the world doost deeme,
Not as they are, but as they feeme:
175 Which fhewes, their ftate thou ill defin'ft:
Andliu’ft to come, in prefent pin’ft.
Forwhat thou haft, thou ftill dooft lacke:
0 mindes tormentor, bodies wracke,
Vaine promifer of that fweet reft,
180  Which neuer anie yet pofjeft.

If we vnto ambition tende,
Then dooft thou drawe our weakenes on,
With vaine imagination
Of that which neuer hath an ende.
185 Orifthatluftweapprehend,
How doth that pleafant plague infeft?
O what ftrange formes of luxurie,
Thou ftraight dooft caft t'intice vs by?
Andtell’ftvs thatis euer beft,
190  Which we haue neuer yet pofjest.

And that more pleafure refts befide,
In fomething that we haue not tride.

Andwhen the fame likewife is had,
Then allis one, and all is bad.

195 This Anthony can fayis true,
Ad Cleopatra knowes tis fo,
<D3v> By
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By th’experience of their woe.
Shee can fay, fhe neuer knew
Butthat lust found pleafures new,
200 Andwas neuer fatisfide:
He can fay by proofe of toile,
Ambition is a Vulturevile,
That feedes vpo the hart of pride:
And finds no reft when all is tride.
205  Forworlds cannot confine the one,
Th’other, lifts and bounds hath none.
And both fubuert the minde, the ftate,
Procure destruction, enuie, hate.

Andnow when all this is prou’d vaine,

210 Yet Opinion leauesnot heere,

But fticks to Cleopatra neere,

Perfwading now, how fhe fhall gaine
Honour by death, and fame attaine.

Andwhata fhame it were to liue,

215  Herkingdome loft, her Louer dead:
And fo with this perfwafion led,
Difpayre doth fuch a courage giue,

That naught elfe can her minde relieue.
Noryet diuert her from that thought :

220  Tothis conclufion allis brought.
Thisis that reft this vaine world lends,
To end in death that all thing ends.

<D4r> ACTVS.
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ACTVS TERTIVS.

PHILOSTRATVS. ARIVS.
H OW deepely Ariusam I boundeto thee,
That fau’dft from death this wretched life of mine:
Obtaining Cafars gentle grace for mee,
When I of all helps elfe difpaird but thine?
5 Although I fee in fuch a wofull ftate,

Life is not that which thould be much defir’'d:
Sith all out glories come to end their date,
Our Countries honour and our owne expir’d.
Now that the hand of wrath hath ouer-gonevs,

10 Liuing (as twere) in th’armes of our dead mother,
With blood vnder our feete ruine vpon vs,
And in a Land moft wretched of all other,
When yet we reckon life our deereft good.
And fo we liue, we care nothow we liue:

15 So deepe we feele impreffed in our blood,
That touch which Nature with our breath did giue.
And yet whatblafts of words hath learning found,
To blow againft the feare of deathand dying?
What comforts vnficke eloquence can found,

20 Andyetall failes vsin the poynt of trying.
For whilft we reafon with the breath of fafety,
Without the compaffe of deftruction liuing:
What precepts thewwee then, what courage lofty

<D4v> In
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In taxing others feares in counfell giuing?

25 When all this ayre of fweet-contriued words
Proues but weake armour to defend the hart.
Forwhen this life, pale feare and terror boords,
Where are our precepts then, where is our arte?
O who is he that from himfelfe can turne,

30 That beares about the body ofa man?

Who doth nottoyle andlabour to adiorne
The day of death, by any meanes he can?
All this I fpeake to th’end my felfe t'excufe,
For my bafe begging of a feruile breath,

35 Wherein I grant my {elfe much to abufe,

So thamefully to feeke t'auoide my death.
Arius. Philoftratus, that {elfe fame care to liue,

Poffeffeth all alike, and grieue not then

Nature doth vs no more then others giue:

40 Though we fpeak more then mé, we are but me.
And yet (in truth) thefe miferies to fee,
Wherein we {tand in mof{t extreame diftreffe:
Might to our felues fufficient motiues be
To loath this life, and weigh our death the leffe.

45 Forneuer any age hath better taught,

What feeble footing pride and greatneffe hath.
How ‘improuident profperitie is caught,

And cleane confounded in the day of wrath.

See how difmaid Confufion keepes thofe ftreetes,

50 That nought but mirth and mufique late refounded,

E<1r> How
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How nothing with our eie but horror meetes,
Our ftate, our wealth, our pride & all confounded.
Yet what weake {ight did not difcerne from far
This black-aryfing tempeft, all confounding ?

55 Who did not{ee we thould be what we are,
When pride and ryot grew to fuch abounding,
When diffolute impietie poffeft,

Th'vnrefpectiue mindes of fuch a people:
VVhen infolent Security found reft

60 Inwanton thoughts, with luft & eafe made feeble.
Then when vnwary peace with fat-fed pleafure,
New-frefh inuented ryots {till detected,
Purchac’d with all the Ptolomies ritch treafure,
Our lawes, our gods, our mifteries neglected.

65 VVho faw not how this confluence ofvice,

This inundation of diforders, muft

At length of force pay back the bloody price

Of fad deftruction, (a reward for luft.)

O thou and I haue heard, and read, and knowne

70 Oflike proude ftates, as wofully incombred,

And fram’d by them, examples for our own:
VVhich now among examples muft be numbred.
For this decree alaw from high is giuen,
An auncient Canon, of eternall date,
75 In Confiftorie ofthe ftarres of heauen,
Entred the booke of vhauoided Fate;
Thatno ftate can in heigth ofhappinefle,
<Elv> In
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In th’exaltation of their glory ftand:
But thither once ariu’d, declining leffe,
80 Ruine themfelues, or fall by others hand.
Thus doth the euer-changing courfe of things

Runne a perpetuall circle, euer turning:
And that fame day that hieft glory brings,

Brings vs vnto the poynt of back-returning.

85 Forfenceles {enfualitie, doth euer
Accompany felicitie and greatneffe.
A fatal witch, whofe charmes do leaue vs neuer,
Till we leaue all in forrow for our fweetneffe;
When yet our felues muft be the caufe we fall,

90 Although the fame be firft decreed on hie:
Our errors {till muft beare the blame ofall,
This muftitbe, earth aske not heauen why.

Yet mighty men with wary iealous hand,

Striue to cut off all obftacles of feare:

95 All whatfoeuer{eemesbut to withftand
Theirleaft conceit of quiet, held {o deere;
And fo intrench themfelues with blood, with crimes,
With all iniuftice as their feares difpofe:
Yet for all this we {ee, howe oftentimes

100 The meanes they worke to keepe,are meanes to lofe.
And fure I cannot fee, howe this can ftand
With great Auguftus {afety and his honor,
To cutoffall fucceffion from ourland,
For her offence that puld the wars vpon her.
E2<r> Phi.
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105 Phi. Why muft her iffue pay the price of that?
Ari. The price is life that they are rated at.
Phi. Cafario to,iffued of Cafars blood?
Ari. Pluralitie of Cafars are not good.
Phi. Alas what hurt procures his feeble arme?
110 Ari. Notforit doth, but thatit may doe harme.
Phi. Then when it offers hurt, repreffe the fame,
Ari. Tis best to quench a {parke before it flame.
Phi. Tis inhumane, an innocent to kill.
Ari. Such innocents, {ildome remaine {o ftill.
115 And fure his death may best procure our peace,
Competitors the fubiect deerely buies:
And {o that our affliction may furceafe,
Let geat men be the peoples{acrifice.
But {ee where Cafar comes himfelfe, to try
120  And worke the mind of our diftreffed Queene,
To apprehend fome falfed hope : whereby
She might be drawn to haue her fortune feene.
ButyetI thinke, Rome will not fee that face
(That queld her champios,) blufh in bafe difgrace.

SCENA. SECVNDA.

CZ£SAR. CLEOPATRA, SELEVCVS,
DOLABELLA.

Cef-W Hat Cleopatra,dooft thou doubt fo much
Of Caefars mercy, that thou hid’{t thy face?
<E2v> Or
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Or doft thou thinke, thy’ offences can be fuch,
That they furmount the meafure of our grace?
5 Cleo. O Czfar, not for that I flie thy fight
My foule this fad retyre of forrow chofe:
But that my’oppreffed thoughts abhorring light,
Like beftin darknes, my difgrace t'inclofe.
And here to thefe clofe limmits of defpaire,
10 This folitarie horror where I bide:
Ceefar, I thought no Roman thould repaire,
More after him, who here oppreffed dyde.
Yet now, heere at thy conquering feete I lie,
Poore captiue foul, that neuer thought to bow :
15 VVho{e happie foote of rule and Maieftie
Stood late on ye fame ground thou {tandeft now.
Cef. Rife Queene, none but thy felfe is caufe of all.

And yet, would all were but thyne owne alone :
That others ruine had not with thy fall
20 Brought Rome her forowes, to my triumphs mone.
Forbreaking off the league ofloue and blood,
Thou mak'{t my winning ioy a gaine vnpleafing:
Sith th’eye of griefe muftlooke into our good,
Thorow the horror of our own bloodfhedding
25 And all, we muft attribute vnto thee.
Cleo. To me? Cafar, what fhould a woman doe
Oppreft with greatnes? what was it for me
To contradict my Lord, beeingbent thereto ?
[ was by loue, by feare, by weakenes, made
E 3<r> An
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30 An inftrument to {uch diffeignes as thefe.
Forwhen the Lord of all the Orient bade,
Who but obey’d? who wasnot glad to pleafe ?
And how could I withdraw my fuccouring hand,
From him that had my heart, and what was mine?
35 The intreft of my faith in ftreighteft band,
My loue to his moft firmly did combine.
Cezf.Loue?alas no, it was th'innated hatred
That thou and thine haft euer borne our people :
That made thee feeke al means to haue vs {cattred,
40 To difunite our ftrength and make vs feeble.
And therfore did that breft nurfe our diffentio,
With hope t'exalt thy felfe, taugment thy {tate :
To pray vppon the wracke of our contention,
And (with the reft our foes,) to ioy thereat.
45 Cleo. O Cafar, {fee how ealfie tis t'accufe
Whom Fortune hath made faultie by their fall,
The wretched conquered may not refufe
The titles of reproch he’s charg’d withall.
The conquering caufe hath right, wherein thou art,
50 The vanquifht, ftill is iudg’d the worfer part.
Which partis mine, becaufel loft my part.
No leffer then the portion ofa Crowne.
Enough for me, alas what needed arte
To gaine by others, but to keepe mine owne?
55 But heere let weaker powers note whatit s,

To neighbour great Competitors too neere,
<E3v> If
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If we take part, we oft doe perith thus,
If neutrall bide, both parties we mulft feare.
Alas, what fhall the forft partakers doe,
60 When folowingnone, yet muft they perifth to?
But Cafar, {ith thy right and caufe is fuch,
Be nota heauie weight vpon calamitie :
Depreffe not the afflicted ouer-much,
The chiefeft glorie is the Victorslenitie.
65 Th’inheritance of mercie from him take,
Of whom thou haft thy fortune and thy name:
Great Cafar me a Queene at firft did make,
And let not Czfar now confound the fame,
Read here thefe lines which ftill [ keep with me,
70 The witnes ofhis loue and fauours euer:
And God forbid this thould be faid of thee,
That Ceefar wrong’d the fauoured of Cafar.
Forlooke what I haue beene to Anthonie,
Think thou the fame I might haue beento thee.
75 And heere [ doe prefent thee with the note
Of all the treafure, all the iewelsrare
That Egypt hath in many ages got;
And looke what Cleopatra hath, is there.
Seleu. Nay there’s not all fet downe withinthatroule,
80 [ know fome things the hathreferu’d a part.
Cleo. What vile vngrateful wretch, dar'ft thou cotroule
Thy Queen & foueraine, caitife as thouart. (hands.
Cezf.Hold, holde, a poore reuenge can worke f{o feeble
<E4r> Cleo.
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Cleo. Ah Czfar, what a great indignitie
85 [s this, that here my vaffale fubiect {tands
T’accufe me to my Lord of trecherie?
If I referu’d fome certaine womens toyes,

Alas it was not for my felfe (God knowes,)
Poore miferable foule, thatlittle ioyes

90 In trifling ornaments, in outward fhowes.
But what I kept,] kept to make my way
Vnto thy Liuia, and Octauias grace,
That thereby in compaffion mooued, they
Might mediate thy fauour in my cafe.
95 Caf. Well Cleopatra, feare not, thou thalt finde

What fauour thou defir’ft, or canft expect :
For Czfarneuer yet was found butkinde
To fuch as yeeld, and can themf{elues fubiect.
And therefore giue thou comfort to thy minde;

100 Relieue thy foule thus ouercharg’d with care,
How well I will intreate thee thou fhalt find,
So foone as fome affaires difpatched are.
Til wheé farewel. CI. Thanks thrife-renowned Czfar,
Poore Cleopatrarefts thine owne for euer.

105 Dol. No maruel Cafarthough our greateft {pirits,
Haue to the powre of fuch a charming beautie
Been brought to yeeld the honor of their merits?
Forgetting all refpect of other dutie.
Then whilft the glory of her youth remain’d

110 The wondring obiect to each wanton eye :
<E4v> Before
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Before her full of fweet (with forrow wain’d,)

Came to the period of this miferie.
If {till, euen in the midft of death and horror

Such beautie fhines, thorow clouds of age & forow,
115 If euen thofe fweet decaies feeme to plead for her,
Which from affliction mouinggracesborrow:
If in calamitie the could thus moue,
What could the do adorn’d with youth and loue?
VVhat could fthe do then, when as {preading wide
120 The pompe of beautie, in her glorie dight?
When arm’d with wonder, the could vie befide,
Th’ ingines of herloue, Hope and Delight?
Beautie daughter of Maruaile, 6 fee how
Thou canft difgracing forrowes fweetly grace.
125 What power thou thew’ft in a diftreffed brow,
That mak'ft affliction faire, giu’ft tears their grace.
What can vntreffed locks, can torne rent haire,
A weeping eye, a wailing face be faire?
[ {ee then, artleffe feature can content,
130 And that true beautie needes no ornament.
Czf. Whatin a paffion Dolabella? what take heed:
Let others freth examples be thy warning;
What mifchiefes thefe, {o idle humors breed,
Whilft error keepes vs from a true difcerning,.
135 In deed I faw fhe labour’d to impart
Her fweeteft graces in her {faddeftcheere:
Prefuming on the face that knew the arte
F<1r> To
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To moue with what afpect fo eu'r it were.
Butall in vaine, fhe takes her ayme amiffe,
140 The ground and marke, herleuel much deceiues;
Time now hath altred all, for neitheris
She as the was, nor we as the conceiues.
And therefore now, twere best{he left fuch badnes,
Folly in youth is finne, in age, tis madnes.
145 And for my part, I feeke but t'entertaine
In her fome feeding hope to draw her forth;
The greateft Trophey that my trauailes gaine,
Is to bring home a prizall of fuch worth.
And now, fith that fhe feemes {fo well content
150 Tobedifpos’d by vs, without more {tay
She with her chyldren fhall to Rome be fent,
Whilft [ by Syria thither take my way.

CHORYVS,

O Fearefull frowning Nemefis,
Daughter of luftice, moft feuere,
155 Thatartthe worlds great arbitreffe,
And Queene of caufes raigning heere.
Whofe fwift-fure hand is euer neere
Eternall iustice, righting wrong:
Who neuer yet deferrest long
160  The proudes decay, the weakes redrefe:
Butthrough thy power euery where,
<Flv> Doft
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Doftraze thegreat, andraife the leffe.
The leffe made great, doft ruine to,
To fhew the earth what heauen can do.

165 Thou fromdarke-clos’d eternitie,

From thy black clowdy hidden feate,

The worlds diforders doft difcry:

Which when they fwel fo proudly great,
Reuerfing th’order nature fet,

170 Thou giu’ft thy all confounding doome,
Which none can know before it come.
Th’ineuitable deftinie,

Which neither wit nor ftrength can let,
Faftchain'dvnto necepitie,

175  In mortall things doth order fo,

Th’alternate courfe of weale or wo.

O low the powres of heauen do play
With trauailed mortalitie :
And doth their weaknes still betray,
180 In their best profperitie?
When beeing lifted vp fo hie,
They looke beyond themfelues fo farre,
Thatto themfelues they take no care:
Whilst fwift confufion downe doth lay,
185 Theyr late proude mounting vanitie:
Bringing theyr glory to decay,
F2<r> And
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And with the ruine of their fall,
Extinguifh people, ftate and all.

Butisit iuftice that all we
190 The innocent poore multitude,
Forgreat mens faults fhould punifht be,
And to deftruction thus purfude?
O why fhould th’heauens vs include,
Within the compalfje of their fall,
195 Who of themfelues procured all?
Or do the Gods (in clofe) decree,
Occafion take how to extrude
Man from the earth with crueltie?
Ah no, the Gods are euer iuft,
200 Our faults excufe their rigor mufft.

This is the period Fate fet downe
To Egypts fat profperitie:
Which now vnto her greateft growne,
Muft perifh thus, by courfe muft die.
205 Andfome muftbe the caufers why
This reuolution muft be wrought:
As borne to bring their ftate to nought.
To change the people and the crowne,
And purge the worlds iniquitie:

210 Which vice fo farre hath ouer-growne.
Aswe, fo they thattreate vs thus,
Mustone day perifh like to vs.

<F2v> ACTVS
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ACTVS QUARTVS.

SELEvVCcVS. RODON.
Sel.N Euerfriend Rodon in a better howre,
Could I haue met thee thé eu’'nnowlIdo
Hauing affliction in the greateft powre
Vpon my foule, and none to tell it to.
5 Fortis fome eafe our forrowes to reueale,
If they to whom we fhall impart our woes
Seeme butto feele a part of what we feele:
And meete vs with a figh butata cloze.
Rod. And neuer (friend Seleucus) found’{ftthou one
10 That better could beare fuch a part with thee:
Who by his own, knows others cares to mone,
And can, in like accord of griefe, agree.
And therefore tell th’opprefsion of thy hart,
Tell to an eare prepar’d and tun’d to care:
15 And I will likewife vnto thee impart
As fad a tale as what thou fhalt declare.
So thall we both our mournefull plaints combine,
[le waile thy ftate, and thou thalt pitty mine.
Sel. Well then,thouknow’{thow [ haue liu’din grace
20 With Cleopatra, and efteem’d in Court
As one of Counfell, and of chiefeft place,
And euer held my credite in that fort:
Till now in this confufion of our ftate,
F3<r> When
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When thinking to haue vs’d a meane to climbe,
25 And fled the wretched, flowne vnto the great,
(Followingthe fortune of the prefent time,)
Am come to be caft downe and ruin’d cleene;
And in the courfe of mine own plot vhdonne.
For hauing all the fecretes of the Queene
30 Reueald to Czfar, to haue fauor wonne:
My trechery is quited with difgrace,
My falthood loath’d, and not without great reafon,
Though good for him, yet Princes in this cafe
Doe hate the Traitor, though they loue the treafon.
35 Forhow could hee imagine I would be
Faithfull to him, being falfe vnto mine owne?
And falfe to fuch abountious Queene as fhee,
That had me rais’d, and made mine honor knowne.
He faw twas not for zeale to him I bare,
40 But for bafe feare, or mine owne ftate to fettle.
Weakenes is falfe, and faith in Cowards rare,
Feare findes out thifts, timiditie is fubtle.
And therefore fcornd of him, fcornd of mine own.
Hatefull to all thatlooke into my ftate:
45 Delpis’d Seleucus now is onely grown
The marke of infamy, that’s pointed at.
Rod. Tis much thou faift, and 6 too much to feele,
And I do grieue and do lament thy fall:
But yet all this which thou dooft heerereueale,
50 Compar’d with mine, wil make thine feem but fmall.
<F3v> Although
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Although my fault be in the felfe-fame kind,
Yetin degree far greater, far more hatefull;
Mine fprong of my{chiefe, thine from feeble mind,
[ ftaind with blood, thou onely but vngratefull.
55 Forvnto mee did Cleopatra giue
The beftand deereft treafure ofherblood,
Louely Cafario,whom fhe would thould liue
Free from the dangers wherein Egypt {tood.
And vnto me with him this charge fhe gaue,
60 Here Rodon, take, conuay from out thys Coalft,
This precious Gem, the chiefeft that I haue,
The iewell of my foule I value moft.
Guide himto IND1IA,lead him farre from hence,
Safeguard him where fecure he may remaine,
65 Till better fortune call him backe from thence,
And Egypts peace be reconcil’d againe.
For this is he that may our hopes bring backe;
(The rifing Sunne of our declining {tate:)
Thefe be the hands that may reftore our wrack,
70 Andraife the broken ruines made oflate.
He may giue limits to the boundles pride
Of fierce Octauius, and abate his might:
Great lulius of-fpring, he may come to guide
The Empire of the world, as his by right.
75 O how he feemes the modell of his Syre?
0 how I gaze my Cafar in his face?
Such was his gate, fo did his lookes afpire;
<F4r> Such
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Such was his threatning brow, fuch was his grace.
High thouldred, and his forehead euen as hie.

80 Ando, (if he had notbeene bornefo late,)
He might haue rul’d the worlds great Monarchy,
And now haue beene the Champion of our ftate.

Then vnto him, 6 my deere Sonne (fhe faies,)

Sonne of my youth, flie hence, 6 flie, be gone:

85 Referue thy felfe, ordain’d for better daies,
For much thou haft to ground thy hopes vpon.
Leaue me (thy wofull Mother) to endure
The fury of this tempeft heere alone:
Who cares not for her felfe, fo thou be {ure,

90 Thoumayftreuenge, when others can but mone:
Rodon will fee thee fafe, Rodon will guide
Thee and thy waies, thou fhalt not need to feare.
Rodon (my faithfull feruaunt) will prouide
What thall be best for thee, take thou no care.

95 And 0 good Rodon, looke well to his youth,
The wayes are long,and dangers eu’ry where.
[ vrge itnotthatI do doubt thy truth,
Mothers will caft the worft,and alwaies feare.

The abfent daunger greater ftill appeares,
100 Leffe fears he, who is neere the thing he feares.

And 6, I know not what prefaging thought

My {p’rit fuggefts of luckles bad euent:
Butyetit may be tis butloue doth dote,

Or idle fhadowes which my feares prefent.
<F4v> But
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105 Butyetthe memory of mine owne fate
Makes me feare his. And yet why thould I feare?
His fortune may recouer better ftate,

And he may come in pompe to gouerne heere.
ButyetI doubtthe Genius of ourrace

110 By{ome malignant {pirit comes ouer-throwne:
Our bloud muft be extinct, in my difgrace,
Egypt muft haue no more Kings of theyr owne.
Then let him ftay, and let vs fall together,

Sith it is fore-decreed that we mulft fall.

115 Yetwho knowes what may come?let him go thither,
What Merchaunt in one Veffell venters all?
Letvs deuide our ftars. Go, go my {fonne,
Letnotthe fate of Egypt find thee heere:

Try if fo be thy deftinie can fhunne

120 The common wracke ofvs,by beeing there.

But who is he found euer yet defence

Againftthe heauens, or hid him any where?

Then whatneede I to {fend thee {o far hence

To feeke thy death that mayft as well die here?
125 And here die with thy mother, die in reft,

Not trauailing to what will come to thee.

Why fhould wee leaue our blood vnto the Eaft,

When Egypt may a Tombe {ufficient be?

O my deuided foule, what thall I do?

130 Whereon fhall now my refolution reft?

What were I beft refolue to yeeld vnto

G<1r> When
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When both are bad, how thall | know the best?
Stay; I may hap {fo worke with Cafarnow,
That he may yeeld him to reftore thy right.
135 Go; Cefarneuer will confentthat thou
So neere in bloud, thalt be fo greatin might.
Then take him Rodon, go my fonne fare-well.
But ftay; ther’s fomethingelfe that  would fay:
Yetnothing now, but 6 God {peed thee well,
140 Leaft{aying more, that more may make thee ftay.
Yetlet me {peake : It may be tis the laft
That euer I fhall {peake to thee my Sonne.
Doe Mothers vfe to partin fuch poft-hafte?
What, muftl end when I haue {carce begun?
145 Ahno (deere hart,) tis no fuch {flender twine
Where-with the knot is tide twixtthee and me.
That bloud within thy vaines came out of mine,
Parting from thee, I part from part of me:
And therefore I muft {peake. Yet what? O fonne.

150 Here more the would, when more fhe could not fay,
Sorrow rebounding backe whence it begun,

Fild vp the paffage,and quite {topt the way:
When fweet Cafario with a princely {pirite,
(Though comfortles himfelf) did comfort giue,
155 with mildeft words, perfwading her to beare it.
And as for him, fhe thould not need to grieue.
And 1 (with proteftations of my part,)
Swore by that faith, (which fworn I did deceiue)
<Glv> That
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ThatIwould vfe all care, all witand arte
160 To fee him fafe; And {o we tooke ourleaue.
Scarce had we trauail’d to ouriourneies end,
When Czfarhauing knowledge of our way,
His Agents after vs with {fpeed doth fend
To labour mee, Cafario to betray.
165 Who with rewards, and promifes f{o large,
Affail’d me then, thatI grew foone content;
And backe to Rhodes did reconuay my charge,
Pretending that Octauius for him f{ent,
To make him King of Egypt prefently.
170 And thither come, feeing him{elfe betray’d,
And in the hands of death through trechery,
Wailing his ftate, thus to him{felfe he faid.
Lo here brought back by fubtile traine to death
Betraide by Tutors faith, or traytors rather:
175 My fault my bloud, and mine offence my birth,
Forbeeing fonne of fuch a mightie Father.
From INDIA,(whither fentby mothers care,
To be referu’d from Egypts common wracke,)
To Rhodes, (fo longthe armes of tyrants are,)
180 [Iam by Cafars {ubtilereach brought backe:
Here to be made th’oblation for his feares, (him:
Who doubts the poore reuenge thefe hands maydoe
Refpecting neither blood, nor youth, nor yeeres,
Or how fmall fafety can my death be to him.
185 And is this all the good of beeingborne great?
<G2r> Then
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Then wretched greatneffe, proud ritch mifery,

Pompous diftreffe, glittering calamity.

Is it for this th’ambitious Fathers {fwear,

To purchafe bloud and death for them and theirs?
190 Isthisthe iffue that theyr glories get,

To leaue a fure deftruction to their heyres?

0 how much better had it beene for me,

From low difcent,deriu’d of humble birth,

T’haue eate the fweet-fowre bread of pouertie,
195 And drunke of Nilus {ftreams in Nilus earth:

Vnder the cou’ring of fome quiet Cottage,

Free from the wrath of heauen, fecure in mind,

Vntoucht when fad euents of princes dotage
Confounds what euer mighty it dooth find.

200 Andnott’haue ftood in their way, whofe condition
Is to haue all made cleere,and all thing plaine
Betweene them and the marke of their ambition,
Thatnothing let, the full fight of their raigne.
Where nothing {tands, that{tands notin fubmiffion;
205 Where greatneffe muftall in it {elfe containe.
Kings will be alone, Competitors muft downe,
Neere death he ftands,that {tands too neere a Crowne.
Such is my cafe, for Cafar will haue all.
My bloud muft{eale th’affurance ofhis ftate:
210 Yetah weake ftate that blood affure him fhall,
Whofe wrongfull shedding, Gods and men do hate.
Iniuftice neuer {capes vnpunifht ftill,
<G2v> Though
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Though men reuenge not,yet the heauens wil.
And thou Auguftus that with bloodie hand,
215 Curt'st off fuccefsion from anothers race,
Maift find the heauens thy vowes {o to withftand,
That others may depriue thine in like cafe.
When thou maift fee thy proud contentious bed
Yeelding thee none of thine that may inherite :
220 Subuertthyblood, place others in theyr {ted,
To pay this thy iniuftice her due merite.

If it be true (as who can that denie
Which {acred Priefts of Memphis doe fore-fay)

Some ofthe of-{pring yet of Anthonie,
225 Shall all the rule of this whole Empire fway;
And then Auguftus, what is it thou gaineft
By poore Antillus blood,or this of mine ?
Nothing but this thy victorie thou ftaineft,
And pull’ft the wrath ofheauen on thee and thine.
230 In vaine doth man contende againft the ftarr’s,
For what he feekes to make, his wif{dom marr’s.
Yetin the mean-time we whom Fatesreferue,
The bloodie facrifices of ambition,
We feele the fmart what euer they deferue,
235 And we indure the prefent times condition.
The iuftice of the heauens reuenging thus,
Doth onely f{acrifice it felfe, not vs.
Yettis a pleafing comfort that doth eafe
Affliction in o great extremitie,
G 3<r> To
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240  To thinke theirlike deftruction fhall appeafe
Our ghofts, who did procure our miferie.
But dead we are, vncertaine what thall bee,
And liuing, we are fure to feele the wrong:
Our certaine ruine we our {eluesdo fee.
245  Theyioy the while,and we know not how long.

Butyet Cefario, thoumuftdie content,
For men will mone, and God reuenge th’innocent.

Thus he coplain’d, & thus thou hear’'{t my fhame.
Sel. Buthow hath Cafar now rewarded thee?
250 Rod. As he hath thee. And I expectthe fame
As fell to Theodor to fall to mee:
For he (one of my coate) hauing betraid
The young Antillus, fonne of Anthonie,
And at his death from ofhis necke conuaid
255 A iewell: which being askt, he did denie:
Ceefaroccafiontooke to hang him ftraight.
Such inftruments with Princes liuenotlong.
Although they need fuch actors of deceit,
Yet {till our {ight feemes to vpbraid their wrong;
260 And therefore we muft needes this daunger runne,
And in the net of our owne guile be caught:
We muft notliue to brag what we haue done,
For whatis done, muft not appeare their fault.
But here comes Cleopatra, wofull Queene,
265 And our fhame will not that we thould be {eene.

Exeunt.
<G3v> Cleo-
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CLEOPATRA.

W Hathath my face yet powre to win a Louer?
Can this torne remnant ferue to grace me fo,

That it can Czfars fecrete plots difcouer

What he intends with me and mine to do?

270 Why then poore Beautie thou haft done thy laft,
And beft good feruice thou could’{ft doe vnto mee.
Fornow the time of death reueal’d thou haft,
Which in my life did{t ferue but to vndoe mee.

Heere Dolabella far forfooth in loue,

275 Writes, how that Czfar meanes forthwith, to fend
Both me and mine, th’ayre of Rome to proue:
There his Triumphant Chariot to attend.

I thanke the man, both for his loue and letter;
The one comes fit to warne me thus before,
280 Butfor th’other,  muft die his debter,
For Cleopatra now can loue no more.
But hauing leaue, I muft goe take my leaue
And laft farewell of my dead Anthonie:
Whofe deerly honour'd tombe muft heere receiue

285 This facrifice, the laft before I die.

O facred euer-memorable ftone,
That haft without my teares, withinmy flame,
Receiue th’oblation of the wofull'{t mone
That euer yet from fad affliction came.

290 Andyou deare reliques of my Lord and Loue,

<G4r> (The
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(The fweeteft parcels of the faithfull’ft liuer,)
O letno impious hand dare to remoue
You out from hence, but reft you heere for euer.

Let Egypt now giue peace vnto you dead,
295 Thatliuing gaue you trouble and turmoile:
Sleepe quietin this euer laftingbed,
In forraine land preferr’d before your foile.
And 6, if that the {p’rits of men remaine
After theirbodies, and do neuer die,
300 Then heare thy ghoft thy captiue fpoufe coplaine
And be attentiue to her miferie.
But if that laborfome mortalitie
Found this {weete error, onely to confine
The curious fearch ofidle vanitie,
305 Thatwould the deapth of darknes vndermine:
Or rather to giue reft vnto the thought
Of wretched man, with th’after-comming ioy
Of thofe conceiued fields whereon we dote,
To pacifie the prefent worlds anoy.
310 Ifitbefo, why {peake I then to th’ayre?
But tis not fo, my Anthonie dothheare :
His euer-liuing ghoft attends my prayer,
And I do know his houering {p’ritis neere.
And I will {peake, and pray, and mourne to thee,
315 O pureimmortall loue that daign’{ft to heare:
[ feele thou aunfwer’ft my credulitie
With touch of comfort, finding none elfwhere.
<G4v> Thou
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Thou know'f{t thefe hands entomb’d thee heer oflate,
Free and vnforc’d, which now muft feruile be,
320 Referu’d forbands to grace proude Cafars ftate,
Who feekes in mee to triumph ouer thee.
0 if in life we could notfeuerd be,
Shall death deuide our bodies nowafunder?
Mulft thine in Egypt, mine in [talie,
325 Bekeptthe Monuments of Fortuneswonder?
If any powres be there where as thou art,
(Sith our owne Country Gods betray our cafe,)
0 worke they may theyr gracious helpe impart,
To faue thy wofull wife from fuch difgrace.
330 Do notpermitthe thould in triumph thew
The blufh ofher reproch, ioyn’d with thy thame:
But (rather) let that hatefull Tyrant know,
Thatthou and I had powre t'auoyde the fame.
But whatdoe I f{pend breath and idle winde,
335 Invaineinuoking a conceiued ayde?
Why do I not my felfe occafion find
To breake the bounds wherein my’felfe am {taid?
Words are for them that can complaine andliue,
Whofe melting hearts compos’d of bafer frame,
340 Canto theirforrowes, time and leifure giue,
But Cleopatra may notdoe the fame.
No Anthonie, thy loue requireth more:
A lingring death, with thee deferues no merit,
[ muft my felfe force open wide a dore
H<1r> To
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345 Toletoutlife, and fo vnhoufe my {pirit,

Thefe hands muft breake the prifon of my foule

To come to thee, thereto enioy like {tate,

As doth the long-pent folitarie Foule,

That hath efcapt her cage, and found her mate.
350 This Sacrifice to facrifize my life,

Is thattrue incenfe that dooth best befeeme:

Thefe rites may {erue a life-defiring wife,

Who doing them, t’haue done inough doth deeme.

My hart blood thould the purple flowers haue been,
355 Which heere vpon thy Tombe to thee are offred,

No fmoake but dying breath fhould heere been feen,

And this it had beene to, had I beene fuffred.
But what haue I faue thefe bare handsto do it?

And thefe weake fingers are not iron-poynted:

360 Theycannotpierce the flefh be'ing putvntoit,
And1 of all meanes els am difappointed.
ButyetI mufta way and meanes feeke, how
To come vnto thee, what {o ere I doo.

0 Death artthou fo hard to come by now,

365 Thatwe muftpray, intreate, and feeke thee too?
Butl will finde thee where {o ere thou lie,
Forwho can {tay a minde refolu’d to die?

And now I go to worke th’effectindeed,
Ile neuer fend more words or fighes to thee:

370 Ile bring my foule my felfe, and that with {peede,

My felfe will bring my foule to Anthonie.
<H1lv> Come
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Come go my Maides,my fortunes fole attenders,
That minifter to miferie and forrow:
Your Miftris you vnto your freedom renders.
375 And will difcharge your charge yet ere to morrow.
And now by this, I thinke the man I fent,
Is neere return’d that brings me my difpatch.
God grant his cunning fort to good euent,
And that his skill may well beguile my watch:
380 Sotfhalllthundifgrace,leaueto be forie,

Fly to my loue, {cape my foe, free my foule;
So fhall I actthe laft act of my glorie,

Die like a Queene, and reft without controule.
Exit.

CHORYVS.

M Ifterious Eqypt, wonder breeder,
385 Jtrictreligions ftrange obferuer,
State-ordrer zeale, the best rule-keeper,
Fostring ftill in temp 'rate feruor:
0 how cam’ft thou to lofe fo wholy
all religion, law and order?
390 And thus become the moftvnholy
of all Lands, that Nylus border?
How could confus’d Diforder enter
where fterne Law fate fo feuerely ?
How durst weake lust and riot venter
H 2<r> th’eye
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395  th’eyeof]usticelooking neerely?
Could not thofe means that made thee great
Be ftill the means to keepe thy ftate?

Ah no, the courfe of things requireth
change and alteration euer:

400 Thatfame continuaunce man defireth,
th’vnconftant world yeeldeth neuer.

We in our counfels must be blinded,
and not fee what doth import vs:
And often-times the thing leaft minded
405 is the thing that moft must hurtvs.
Yet they that haue the fterne in guiding,
tis their fault that fhould preuent it
For oft they feeing their Country fliding,
take their eafe, as though contented.
410 We imitate the greater powres,
The Princes manners fafhion ours.

Th’example of their light regarding,
Vulgar loofenes much incences:
Vicevncontrould, growes wide inlarging,
415  Kingsfmall faults, be great offences.

And this hath fet the window open

vnto licence, luft andriot:
This way confufion first found broken,

whereby entred our difquiet.

<H2v> Thofe
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420 Thofelawes that olde Sefoftris founded,
and the Ptolomies obferued,

Hereby first came to be confounded,
which our state fo long preferued.
The wanton luxurie of Court,

425 Did forme the people of like fort.

Forall (refpecting priuate pleafure,)
vniuerfally confenting
To abufe their time, their treafure,
in their owne delights contenting:
430 And future dangers noughtrefpecting,
whereby, (6 how eafie matter
Made this fo generall neglecting,
confus’d weakenefSe to difcatter ?)
Ceefar found th’effect true tried,
435  in his eafie entrance making:
Who atthe fight of armes, defcryed
all our people, all forfaking.
For ryot (worfe then warre,) fo fore
Hadwafted all our ftrength before.

440 Andthusis Egyptferuile rendred
to the infolent deftroyer:
And all their fumptuous treafure tendred,
All her wealth that did betray her.
Which poifon (O if heauen be rightfull,)
H 3<r> may
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445 may fo far infect their fences,
That Egypts pleafures fo delightfull,
may breed them the like offences.
And Romans learne our way of weaknes,
be instructed in our vices:
450 Thatourfpoiles may fpoileyour greatnes,
ouercome with our deuifes.
Fill full your hands, and carry home
Inough fromvs to ruine Rome.

ACTVS QVINTVS.

DOLABELLA, TITIVS.
Dol.C Ome tell me Titius eu’ry circumf{taunce
How Cleopatra did receiue my newes:
Tell eu'ry looke, each gefture, countenaunce,
That fhee did in my Letters reading, vie.
5 Tit.I1thal my Lord, fo faras I could note,
Or my conceite obferue in any wife.
[t was the time when as fhe hauing got
Leaue to her Deereft dead to facrifize;
And now was iffuing out the Monument
10 With Odors, Incenfe, Garlands in her hand,
When I approcht (asone from Czfar{ent,))
And did her clofe thy meffage t'vnderftand.
Shee turnes her backe, and with her, takesme in,
Reades in thy lines thy ftrange vnlookt for tale:
<H3v> And
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15 Andreades, and {miles, and {taies, and doth begin
Againe to reade, then blufht, and then was pale.
And hauing ended with a figh, refoldes
Thy Letter vp : and with a fixed eye,
(Which ftedfaft her imagination holds)
20 She mus’d a while, ftanding confufedly:
At length. Ah friend, (faith thee,) tell thy good Lord,
How deere I hold his pittying of my cafe:
That out of his fweet nature can affoord
A miferable woman fo much grace.
25 Tel him how much my heauy foule doth grieue
Mercileffe Czfar thould {o deale with me:
Pray him that he would all the counfell giue,
That might diuert him from fuch crueltie.
As for my loue, fay Anthony hath all,
30 Saythatmy hartis gone into the graue
VVith him,in whom it refts and euer fhall:
[ haue it not my felfe, nor cannot haue.

Yet tell him, he thall more command of me
Then any, whofoeuer liuing can.

35 Hee that{o friendly fhewes himfelfe to be
A rightkind Roman, and a Gentleman.
Although his Nation (fatall vnto me,)
Haue had mine age a {poile, my youth a pray,
Yet his affection muft accepted be,
40 Thatfauours one diftreftin fuch decay.
Ah,he was worthy then to haue been lou'd,
<H4r> of
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Of Cleopatra whiles her glory lafted;
Before the had declining fortune prou’d,
Or feen her honor wrackt, her flowre blafted.
45 Now there is nothing left her but difgrace,
Nothing but her affliction that can moue:
Tell Dolabella, one that’s in her cafe,
(Poore foule)needs rather pity now the loue.
But fhortly fhall thy Lord heare more of me.
50 And ending fo her {peech, no longer {tai’d,
But hafted to the tombe of Antony.
And this was all the did, and all fhe faid.
Dol. Ah fweet diftreffed Lady. What hard hart
Could chufe but pitty thee, and loue thee too?
55 Thy worthines, the {tate wherein thou art
Requireth both, and both I vow to doo.

Although ambition lets not Caefar {ee
The wrong hee doth thy maieftyand fweetnes,

Which makes him now exact fo much of thee,
60 To adde vnto his pride, to grace his greatnes,
He knowes thou canft no hurt procure vs now,
Sith all thy ftrength is feaz’d into our hands:
Nor feares he that,butratherlabours how
He might fhew Rome {o greata Queene in bands:
65 That our great Ladies (enuying thee fo much
Thatf{tain’d them al, and held them in fuch wonder,)
Mightioy to fee thee, and thy fortune fuch,

Thereby extolling him that brought thee vnder.
<H4v> But
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But I will feeke to ftay it what I may;
70 [ am but one, yet one that Cafarloues,
And 6 if now I could doe more then pray,
Then thould’ft thou know how far affection moues.
But what my powre and praier may preuaile,
[le ioine them both, to hinder thy difgrace:
75 And euen this prefent day I will not faile
To do my best with Czfarin this cafe.
Tit. And fir, euen now her felfe hath letters fent,
[ mether meffenger as I came hither,
With a difpatch as he to Cafarwent,
80 But knowes not whatimports her fending thither.
Yet this he told,how Cleopatra late
Was come from facrifice. Howrichly clad
Was feru’d to dinner in moft fumptuous ftate,
With all the braueft ornaments fhe had.
85 How hauing dyn’d, fhe writes, and fends away
Him ftraight to Cafar, and commanded than
All thould depart the Tombe, and none to ftay
But her two maides, & one poore Countryman:
Dol. Why then I know, fhe fends t’haue audience now,
90 And means t'experience whather f{tate can do:
To fee if Maiefty will make him bow
To what affliction could not moue him to.
And 6, if now fhe could but bring a view
Of that freth beauty fhee in youth poffeft,

95 (The argument wherewith fhe ouerthrew
I<1r> The
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The wit of [ulius Cafar,and the reft,)
Then happily Auguftus mightrelent,
VVhilft powreful Loue, (far {ftronger then ambition)
Might worke in him,a mind to be content
100 To grant her asking, in the beft condition.
Butbeeing as fhe is, yet doth the merite
To be refpected, for what the hath beene:
The wonder of her kind, of rareft {pirit,
A glorious Lady, and a mighty Queene.

105 And now, but by a little weakeneffe falling
To do that which perhaps th’'was forft to do:

Alas, an error paft, is paft recalling,
Take away weakenes,and take women too.
Butnow I go to be thy aduocate,
110 Sweet Cleopatra, now lle vie mine arte.
Thy prefence will me greatly animate,
Thy face will teach my tongue, thy loue my hart.

SCENA. SECVNDA.

NVNTIVS.
A Mlordain’d the carefull Meffenger,
And fad newes-bringer of the {trangeft death,
VVhich felfe hand did vpon it {elfe infer,
To free a captiue foule from feruile breath?
5 MuftI the lamentable wonder fhew,

Which all the world muft grieue and meruaile at?
<[1lv> The
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The rareft forme of death in earth below,
That euer pitty, glory, wonder gat. (more
Chor.what newes bring'{t thou, can Egyptyetyeelde
10 Of forrow then it hath? what can itadde
To the already ouerflowing {tore
Of fad affliction, matter yet more fad?
Haue we not feene the worft of our calamity?
[s there behind yet fomething of diftreffe
15 Vnfeene, vinknown? Telif that greater mifery
There be, that we waile not that which is leffe.
Tell vs what{o it be,and tell at firft,
For {orrow euerlongs to heare her worft.
Nun. Well then, the ftrangeftthing relate [ will,
20 That euer eye of mortall man hath feene.
[ (as you know) euen fré my youth, haue {till
Attended on the perfon of the Queene:
And euerin all fortunes good orill,
With her as one of chiefeft truft haue beene.
25 And now in thefe {o great extreamities,
That euer could to maieftie befall,
[ did my beftin whatI could deuife,
And left her not, till now fhe left vs all.
Chor. Whatis the gone. Hath Czfar forft her{o?
30 Nun.Yea, theisgone,and hath deceiu’d him to.
Chor.What, fledtoINDIA, to go find her {fonne?
Nun.No,nottoINDIA, butto find her{fonne.

Chor.why then ther’s hope the may her ftate recouer.
[2<r> Nun
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Nun. Her {tate? nay rather honor, and her Louer.
Chor. Her Louer? him fhe cannot haue againe.

35 Nun.Well, him fhe hath, with him she doth remaine.
Cho. Why then fhe’s dead. Ift fo? why {peak’{t not thou?
Nun. You geffe aright, and I will tell you how.

When fhe perceiu’d al hope was cleane bereft her,

That Cefar meant to fend her {traight away,

40 And faw no meanes of reconcilement left her,
Worke what fhe could, the could not worke to ftay:
She calls me to her, and fhe thus began.
O thou, whofe truft hath euer beene the fame
And one in all my fortunes, faithfull man,

45 Alone content t’attend difgrace and thame.
Thou, whom the fearefull ruine of my fall,
Neuer deterr’d to leaue calamitie:
As did thofe other fmooth ftate-pleafers all,
Who followed but my fortune, and not me.

50 Tis thou muft do a feruice for thy Queene,
Wherein thy faith and skill muft do their beft:
Thy honeft care and duty thall be feene
Performing this, more then in all the reft.
For al what thou haft don, may die with thee,

55 Although tis pitty that fuch faith thould die.

But this fhall euermore remembredbe,
A rare example to pofterity.
And looke how long as Cleopatra shall

In after ages liue in memory,
<[2v> So
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60 Solong fhall thy cleere fame endure withall,
And therefore thou muft not my fute denie;
Nor contradict my will. For what [ will
[ am refolu’d : and this tis thou muft do me:
Go find mee out with all thy arte and skill

65 Two Afpicgs, and conuay them clofe vnto me.

IT'haue a worke to do with them in hand,
Enquire not what, for thou fhalt foone fee what,
If the heauens doe not my diffeignes with{tand,

But do thy charge, and let me thift with that.

70 Being thus coniur’d by her twhomI’had vow’d
My true perpetuall feruice, forth  went,

Deuifing how my clofe attempt to throwde,
So that there might no art my art preuent.
And fo difguis’d in habite as you fee,

75 Hauing found out the thing for which [ went,

I foone return’d againe, and brought with me
The Afpicgs, in a basket clofely pent.

Which I had fill'd with figges, and leaues vpon.
And comming to the guard that kept the dore,

80 Whathaftthou there? faid they, and lookt thereon.
Seeing the figgs, they deem’d of nothing more,
Butfaid, they were the faireft they had feene.
Tafte fome, faid I, for they are good and pleafant.
No, no, faid they, goe beare them to thy Queene,

85 Thinking me fome poore ma ytbroughta prefent.
Well, in | went, where brighter then the Sunne,

I3<r> Glitte-
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Glittering in all her pompousrich aray,
Great Cleopatra {ate; as if fh’had wonne
Czfarand all the world befide this day:
90 Euen as fhe was when on thy criftall ftreames,
0 Cydnos fhe did thew what earth could thew.
When Afia all amaz’d in wonder, deemes
Venvs from heauen was come on earth below.
Euen as the went at firft to meete her Loue,
95 Sogoesthe now atlaftagaineto find him.
But that firft, did her greatnes onely proue,
This laftherloue, that could notliue behind him.
Yetas the fate, the doubt of my good {peed,
Detracts much from the fweetnes of herlooke:
100 Cheer-marrer Care, did then fuch paffions breed,
That made her eye bewray the care the tooke.
But fhe no fooner {fees me in the place,
But {traight her forrow-clowded brow fhe cleeres,
Lightning a {mile from out a ftormie face,
105 Which all her tempeft-beaten fences cheeres.
Looke how a {tray’d perplexed trauailer,

When chas’d by theeues, & eué at poynt of taking,
Difcrying fuddainly fome towne not far,

Or fome vnlookt-for ayde to him-ward making;
110 Cheeresvp his tired {p’rits, thrufts forth his ftrégth
To meet that good, that comes in fo good houre:
Such was herioy, perceiuingnow at length,
Her honour was t’efcape fo proude a powre.
<I3v> Forth
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Forth from her feat the haftes to meet the prefent,
115 And asone ouer-ioy’d, shee caught it ftraight.
And with a fmiling cheere in action pleafant,
Looking among the figs, findes the deceite.
And feeing there the vgly venemous bealft,
Nothing difmaid, the ftayes and viewes it well.
120 Atlength, th’extreameft ofher paffion ceaft,
When fhe began with words herioy to tell.
O rareft Bealt (faith fhe) that Affrick breedes,
How deerly welcome art thou vnto me?
The faireft creature that faire Nylus feedes
125 Me thinks I {ee, in now beholding thee.
What though the euer-erring world doth deeme
That angred Nature fram’d thee but in {pight?
Little they know what they fo light efteeme,
Thatneuerlearn’d the wonder of thy might.
130 Betterthen Death, Deaths office thou difchargeft,
That with one gentle touch can free our breath:
And in a pleafing {leepe our foule inlargeft,
Making our felues not priuie to our death.
If Nature err’d, 6 then how happy error,
135 Thinking to make thee worft, fhe made thee beft:
Sith thou beft freeft vs from our liues worft terror,
In fweetly bringing foules to quiet reft.
When thatinexorable Monfter Death
That followes Fortune, flies the poore deftreffed,
140 Torturesourbodiesere he takes our breath,
<l4r> And
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And loads with paines th’already weak oppreffed.
How ofthaue I begg’d, prayd, intreated him
To take my life, and yet could neuer get him?
And when he comes, he comes {o vgly grim,
145 Thatwho ishe (ifhe could chufe) would let him?
Therefore come thou, of wonders wonder chiefe,
That open canft with fuch an eafie key
The doore oflife, come gentle cunning thiefe,
That from our {elues fo {teal’{t our felues away.
150 Well did our Priefts difcerne fomething diuine
Shadow’d in thee, and therefore firft they did
Offrings and worthips due to thee affigne,
In whom they found fuch myfteries were hid.
Comparing thy {fwift motion to the Sunne,

155 Thatmou'ft without the inftruments that moue:
And neuer waxing olde, but alwayes one,

Doolft fure thy ftrange diuinitie approue.

And therefore to, the rather vnto thee

In zeale I make the offring of my blood,
160 Calamitie confirmingnow in me

A fure beliefe that pietie makes good.

Which happy men neglect, or hold ambiguous.

And onely the afflicted are religious.

And heere I facrifize thefe armes to Death,

165 ThatLuftlate dedicated to Delights:

Offring vp for my laft, this laft of breath,

The complement of my loues deareft rites.

<l4v> With
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With that thee bares her arme, and offer makes
To touch her death, yet at the touch with-drawes,
170 Andfeeming more to {peake, occafion takes,
Willing to die, and willing to to paufe.
Looke how a Mother at her fonnes departing
Forfome far voyage bent to get him fame,
Doth intertaine him with an idle parling
175 And ftil doth {peake, and {till {peakes but the fame;
Now bids farewell, and now recalls him backe,
Tels what was told, and bids againe fare-well,
And yet againe recalls; for ftill doth lacke

Something thatloue would faine and cannot tell.
180 Pleas’d hee thouldgo, yet cannotlet him go.

So the, although fhe knew there wasno way
But this, yet this the could not handle {o
But the muft fhew thatlife defir'd delay.
Faine would fhe entertaine the time as now,
185 And now would faine that Death would feaze vpd her.
Whilft I might{ee prefented in her brow,
The doubtfull combattry’d twixt Life and Honor.
Life bringing Legions of freth hopes with her,
Arm’d with the proofe of time, which yeelds we fay
190 Comfortand helpe, to fuch as dorefer
All vnto him, and can admit delay.
But Honor fcorning Life, loe forth leades he
Bright immortalitie in thiningarmour:
Thorow the rayes of whofe cleere glorie, thee
195 Mightfee Lifes bafenes,how much it might harm her.
K<1r> Befides
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Befides, thee faw whole armies of Reproches,
And bafe Difgraces, Furies fearfull fad,
Marching with Life, and Shame that ftil incroches
Vpon her face, in bloodie colours clad.
200 Whichreprefentments {eeing, worfe then death
She deem’d to yeeld to Life, and therfore chofe
To renderall to Honour, hart and breath;
And that with {peede, leaft that her inward foes
Falfe fleth and blood, ioyning with lyfe and hope,
205 Should mutinie againft her refolution.
And to the end fhe would not giue them {cope,
She prefently proceeds to th’execution.
And fharply blaming of her rebell powres,
Falfe flefh (fayth the,) & what doft thou confpire
210 With Cafarto, asthouwertnone of ours,
To worke my thame, and hinder my defire?
Wilt thou retaine in clofure of thy vaines,
That enemie Bafe life, to let my good?
No,know there is a greater powre conftraines
215 Then can be countercheckt with fearefull blood.
For to the mind that’s great, nothing feems great:
And feeing death to be the laft of woes,
And life lafting difgrace, which I shall get,
Whatdo I lofe, that haue butlife to lofe ?
220 This hauing faid, {ftrengthned in her owne hart,
And vnion of her felfe, fences in one
Charging together, the performes that part

That hath {o greata part of glory wonne.
<K1lv> And
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And fo receiues the deadly poyfhing touch;
225 Thattouch thattryde the gold ofherloue pure,
And hath confirm’d her honorto be fuch,
As mufta wonder to all worlds endure.
Now notan yeelding thrinke or touch of feare.
Confented to bewrayleaft {fence of paine :
230 Butftill in one fame fweete vnaltred cheere,
Her honor did her dying thoughts retaine.
Well, now this work is done (faith the,) here ends
This act oflife, that part of Fates afflign’d :
What glory or difgrace heere this world lends,
235 Bothhauelhad, and both Ileauebehind.
And now 0 Earth, the Theater where |
Haue acted this, witnes I dye vnforft.
Witnes my {oule parts free to Anthonie,
And now proude Tyrant Czfar doe thy worft.
240 This faid, fhe ftaies, and makes a fuddaine paufe,
As twere to feele whether the poyfon wrought :
Or rather else the working might be caufe
That made her ftay, and intertain’d her thought.
Forin thatinftant I might well perceiue
245 The drowfie humorin her falling brow :
And how each powre, each part oppreftdid leaue
Theyr former office, and did fencelefle grow.
Looke how a new pluckt branch againft the Sun,
Declines his fading leauesin feeble fort,
250 Soherdifioyned ioyntures as vndonne,
Let fall her weake diffolued limmes fupport.
K2<r> Yet
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Yetloe that face the wonder of her life,
Retaines in death, a grace that graceth death,
Couller f{o liuely, cheere fo louely rife,
255 Thatnone wold think fuch beauty could want breath.
And in that cheere, th'imprefsion of a fmile
Did feeme to thew shee {corned Death and Czfar,
As glorying that shee could them both beguile,
And telling death how much her death did pleafe her.
260 VVonderitwas to fee how foone shee went,
Shee went with fuch a will, and did {o hafte it,
That fure I thinke shee did her paine preuent,
Fore-goingpaine, or {ftaying not to tafteit.
And fenceleffe, in her finking downe shee wryes
265 The Diadem whichon herhead shee wore,
Which Charmion (poore weake feeble mayd) efpyes,
And haftes to rightitas it was before.
For Eras now was dead, and Charmion too
Euen at the poynt, for both would imitate
270 Theyr Miftres glory, ftriuing like to doo.
But Charmion would in this exceede her mate,
For shee would haue this honour to be laft,
That should adorne that head that muft be {feene
To weare a Crowne in death, thatlife held faft,
275 Thatall the world might know shee dyde a Queene.
And as shee ftood fetting if fitly on,
Lo inrufh Cafars Meflengers in hafte,
Thinking to haue preuented what was doone,
Butyet they came too late, for all was patft.
<K2v> For
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280 For there they found ftretch’d on a bed of gold,
Dead Cleopatra, and that proudly dead,
In all the rich attyre procure the could,
And dying Charmion trimming of her head.
And Eras at her feete, dead in like cafe.
285 Charmion, is this well doone? faid one of them.
Yea, well faid the, and her that from the race
Of fo great Kings defcends, doth best become.
And with that word, yeelds too her faithful breath,
To paffe th’affurance of her loue with death.
290 Chor.Buthow knew Czfar ofher clofe intent?
Nun. By Letters which before to him fhe fent.
For when fhe had procur’d this meanes to die,
She writes, and earneftly intreates, the might
Be buried in one Tombe with Antony.
295 Whereby then Caefar gefs’d all went not right.
And forth-with fends, yet ere the meffage came
She was difpatcht, he croftin his intent,
Her prouidence had ordred fo the fame
That thee was fure none should her plot preuent.

CHORVS.

300 THen thuswehaue beheld
Th’accomplifhment of woes,
The full of ruine and
The worst of worst of ills:
And feene all hope expeld,
<K3r> That
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THE TRAGEDIE

305 Thateuer fweetrepofe

Shall re-pofjefe the Land

That Defolations fils,

Andwhere Ambition fpils

With vncontrouled hand,
310 Allth’iffue of all thofe

That fo long rule haue held:

To make vs no more vs,

But cleane confound vs thus.

And canst 6 Nylus thou,
315 Fatheroffloodsindure,
Thatyellow Tyber fhould
With fandy ftreames rule thee?
Wilt thou be pleas’d to bow
To him thofe feete fo pure,
320 Whofevnknown head we hold
A powrediuine to be?
Thou thatdidft euer fee
Thy free banks vncontrould
Liue vnder thine own care:
325 Ahwiltthou beare it now?
And now wilt yeeld thy ftreams
A pray to other Reames?

Draw backe thy waters flo
To thy concealed head:
330 Rockes ftrangle vp thy waues,
Stop Cataractes thy fall
<K3v> And
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OF CLEOPATRA.
And turne thy courfes fo,
Thatfandy Defarts dead,
(The world of dust that craues
335 To fwallow theevp all,)
May drinke fo much as fhall
Reuiue fromvastie graues
A liuing green which fpred
Far florsfhing, may gro
340 Onthatwide face of Death,
Where nothing now drawes breath.

Fatten fome people there,
Euen as thou vs haft done,
With plenties wanton ftore,
345 And feeble luxurie:
Andthemasvs prepare
Fit for the day of mone
Refpected not before.
Leaue leuell’d Egypt drie,
350 Abarrenpray tolie,
Wafted for euer-more.
Of plenties yeelding none
To recompence the care
Of Victors greedy luft,
355 And bring forth nought but duft.

And fo O leaue to be,
Sith thou art whatthou art:
Let notourrace poffefe
<K4r> Th’inheritance
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THE TRAGEDIE
Th’inheritance of fhame,
360 Thefee of fin,that we
Haue left them for their part:
Theyoke of whofe diftrefle
Muftftill vpbraid our blame,
Telling from whom it came.
365 Ourweightof wantonnefle
Lies heauie on their hart,
Who neuer-more fhall fee
Theglory of that worth
They left, who brought vs forth.

370 O thou all-feeing light,
High Prefident of heauen,
You magistrates the ftarres
Of thateternall Court
Of Prouidence and Right,

375 Arethefethe boundsy’haue giuen
Th'vntranfpafable barres,
Thatlimit pride fo fhort,

Is greatneffe of this fort,
That greatnefje greatneffe marres,

380 Andwracksitfelfe, felfe driuen
On Rocks of her own might?

Doth Order order fo
Diforders ouer-thro?
FINIS.

<K4vy>
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