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[Ornament]

The PoEMS herein contained are

The tragedy of Cleopatra
newly altered.

The tragedie of Philotas.

The Queenes Arcadia, or a pa
Jtorall commedie.

The epiftle of Octauia to An.
The complaint of Rofamond.
Mufo.or a defence of Poefie.

A Funerall Poeme vpon the
Death of the late Earle of

Deuonfhire.
<C2v>
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[Ornament]
To the Reader

B Ehold once more with feriouslabor here
Haue I refurnitht out this little frame,
Repaird fome parts effectiue here and there,
And paffages new added to the fame, (were
5 Some rooms inlargd,made fome les thé they
Like to the curious builder who this yeare
Plus downe,and alters what he did the laft
As ifthe thingin doing were more deere
Then being done, & nothinglikes that’s paft
10 For that we euer make the latter day
The {choller of the former, and we find
Something is ftill amiffe that muft delay
Our bufines, and leaue worke for vs behinde.
As if there were no faboath of the minde
15 Andhowfoeuerbeitwell orill
WhatI haue done,itis mine owne I may
Do whatfoeuer there withall [ will
[ may pull downe, raife,and reedifie
[tis the building of my life the fee
20 OfNature, all th’inheritance that
Shal leaue to thofe which muft come after me
And all the care [ haue is but to fee
C3<r> Thefe

PRIN 2017 (2020-2024) - Classical Receptions in Early Modern English Drama
CC BY NC ND 4.0 license. Transcription by Roberta Zanoni (University of Verona).



To the Reader.

Thefe lodgings of m’affections nearly dreft
Wherein {fo many noble friends there be
25 Whofe memories with mine mutt therin reft
And glad [ am that I haue liud to fee
This edifice renewd, who doo butlong
To liue tamend.For man is a tree
That hath his fruite late ripe,and itis long
30 Before he come t'his tafte,there doth belong
So much t'experience, and fo infinite
The faces of things are, as hardly we
Difcerne which lookes the likeft vnto right.
Befides thefe curious times ftuf d with tho
35 Of copofitionsin thiskind,do driue (ftore
Me to examine my defects the more,
And oft wouldmake me not my felf belieue
Did I not know the world whereinIliue,
Which neither is {o wife,as that would feeme
40 Nor certaine iudgement of thofe things doth
That in difliks, nor thatit doth efteeme.(giue
[ know no work from man yet euer came
But had his marke,and by fome error thewd
That it was his,and yet whatin the fame
45 Was rare,an worthy,euermore allowd
Safe couoy for the reft:the good thats fow'd
Thogh rarely paies our coft,& who {o looks
T’haue all thingesin perfection,& in frame
In mens inuentions,neuer muftread books.
50 And howloeuer here detraction may
<C3v> Difvalew
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To the Reader.

Difvalew this my labour, yet] know
There wilbe fotid therin, that which wil pay
The reckning forthe errors which I owe
And likewife will fufficiently allow
55 T’anvndiftafted iudgementfit delight
And let prefumptuous {elfe-opinion fay
The worftit can,l know I thall haue right
[ know I thalbe read,among the reft
So longas men fpeake english, and {o long
60 Asverfe andvertue thalbe inrequeft
Or grace to honeftinduftry belong:
And England fince I v{e thy prefent tongue
Thy forme of {fpeech thou muftbe my deféce
Ifto new eares,it feemes not well expreft
65 Forthoughlhold notaccentIhold {ence
And fince the meafures of our tongwe fee
Confirmdbyno edict of power doth reft
But onely vnderneath the regencie
Of vie and fathion, which may be the beft
70 Isnotfor my poore forces to conteft
But as the Peacock, feeing himfelfe to weake
Confeftthe Eagle fairer farre to be
And yetnot in his feathers buthis beake.
Authoritie of powerfull cenfure may
75  Preiudicate the forme wherein we mould
This matter of our {pirite, but if it pay (wold
The care with fubftance, we haue what wee
For thatisall which muftour credit hold.
The reft (how euer gay,or feemingrich
<C3v> It
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To the Reader.

80 Itbe in fathion, wife men will notwey)

The ftamp will not allow it, but the touch
And would to God that nothing falty were

But only that poore accentin my verfe
Or thatI could all other recknings cleere

85 Wherewith my heart {ftands charg'd, or might
The errors of my iudgmeét paffed here (revers
Or els where, in my bookes, and vnrehearce
What I haue vainely faid, or haue addreft
Vnto neglect miftaken in the reft.

90 Which I do hope to liue yet to retract
And craue that England neuer wil take note
That it was mine. Ile difavow mine act,
And wifth it may for euer be forgot,
[ truft the world will not of me exact

95 Againftmy will, that hath all els, | wrote
[ will aske nothing therein for my paine
But onely ti haue in mine owne againe.

<C4r>
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THE
TRAGEDIE OF

CLEOPATRA.

AEtas prima canatveneres poftrema tumultus.
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[Ornament]

TO THE MOST
NOBLE LADIE THE
LADY MARIE

Countelleof PEMBROOKE.

B Ehold the worke which once thou didft impofe
Greatfifter of the Mufes glorious ftarre
Of femall worth, who didst at firft difclofe
Unto our times, what noble powers there are
5 Inwomenfhartf, and fent example farre
To call vp others to like ftudious thoughts
And me at firft from out my low repofe
Didftraife to fing of state and tragicke notes
Whilft I contented with an humble fong
10 Made mufique to my felfe that pleafd me beft

A 2<r> And
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The Epiftle

And onely told of Delia and her wrong
And praifd her eyes, and plaind mine owne vnreft
A text from whence Mufe had not digreft
Had I not feene thy well grac'd Anthonie

15 Adornd by thy fweet ftile in our faire tongue
T’expect his Cleopatras company.
Andthatthofe notions which atfirftin me
The, then dilicious Wilton did imprefje
Thatarbor of the Mufes grac’d by thee

20 Andwhich did likewife grace thy worthineffe
Were growne to apprehend how th images
Of action and of greatnefje figured were
Made me attempt t'attire her mifery
In th'habit I conceiud became her care

25 Which ifto her it be not fitted right
Yetin the fute of nature fureitis
Andis thelanguage that affliction might
Perhaps deliuer when it fpake diftreffe
And afitwas I did the fame addreffe

30 To thy cleere vnderftanding and therein
Thy noble name, af'in her proper right
Continued euer fince that time hath beene
And fo muft likewife ftill, now it if caft
Into thif fhape that I haue giuen thereto

35 Which now muft ftand, being like to be the laft
Thatl fhall euer herein haue to doo.

<H5v> And
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Dedicatorie.

Andgladlam1 haue renewd to you
The vowes I owe your worth, although thereby
There can no glory vnto you accrew
40 Who confecrate your proper memory.
Thofe holy Hymnes the melodie of heauen
Which Ifraels finger to hif God did frame
Vnto thy voice eternall fame hath giuen
And fhews thee deer to him fro whéce they came
45 Inthemfhall reft thy euer reuerent name
So long af Syons God remaineth honored
And till confufion hath all zeale bereauen
And murthered faith and temples ruined
By them great Lady you fhall then be knowne
50 When Wilton may lie leuell with the ground
And this is that which you may call your owne
Which facriligious Time cannot confound:
Here you furuiue your felfe, here areyou found
Of late fucceeding ages frefh in fame,
55 This monument cannot be ouerthrowne,
Where in eternall braffe remaines your name.
O that the Ocean did not bound our stile
Within thefe strict and narrow limits, fo,
But that the mufique of our well tund Ile
60 Might hence be heard to Mintium arme and Po,
That they might know, how far Thames doth out go
Declined Tyber, and might not contemne.
A 3<r> Our
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The Epiftle

Our Northern tunes, but now another while
Receiue from vs, more then we had from them
65 Or why may not fome after comming hand
Vnlock thefe limitf, open our our confines,
And breake a funder this imprifoning band
T'inlarge our fpirits, and let out our defignes
Planting our rofes on the Apinines,
70 And to Iberus, Loyce and Arue to Teach
Thatwe partglory with their, and our land
Being match for worth, comes not behind in fpeach
Let them produce the beft of all they may
Since Roome left bearing, who bare more then men
75 Andwe fhall paralellthem euery way
In all the glorious actions of the pen.
Our Pheebus is the fame that theirs hath beene,
How euer ignorance, phantsticke growne
Rates them aboue the valew that they pay,
80 And likes ftrange notes, and difesteemes our owne
They cannot fhew a Sidney let they fhew
All their choice peeces, and bring all in one
And altogether fhallnot make that fhew
Of wonder and delight, as he hath donne:
85 He hath th'Olimpian prize (of all that run
Or euer fhall with mortall powers) poffeft
In that faire courfe of glory and yet now
Sydney is not our all, although our beft.
<A3v> That

PRIN 2017 (2020-2024) - Classical Receptions in Early Modern English Drama
CC BY NC ND 4.0 license. Transcription by Roberta Zanoni (University of Verona).



Dedicatoire.

That influence had Elizaes bleffed peace
90 Peculiarto herglory afit fpred
Thatfacred flame of many, and th'increafe
Did gracethe feafon, and her honored
And ifthe fame come now extinguifhed
By the diftemprature of time, and ceafe
95 Suffice we were not yet behind the reft,
But had our part of glory with the beft.

[[ustration]

<Adr>
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THE

TRAGEDIE

Of CLEOPATRA.

To the Ladie Marie Coun-
tiffe of Pembrooke.

AEtas prima canat veneres poftrema tumultus.

[[ustration]

LONDON
Printed by .W.for Simon Waterfon.
1607.

<G3r>

PRIN 2017 (2020-2024) - Classical Receptions in Early Modern English Drama
CC BY NC ND 4.0 license. Transcription by Roberta Zanoni (University of Verona).




<G3v>

PRIN 2017 (2020-2024) - Classical Receptions in Early Modern English Drama
CC BY NC ND 4.0 license. Transcription by Roberta Zanoni (University of Verona).




[Ornament]

The Argument.

A Fter the death of Antonius, Cleopatra (Ii-
uing ftill in the Monument fhee had caufed to
be built ) could not by any meanes be drawn
forth, although Octauius Caesar verie earne-

5 Jtly laboured it, and fent Proculeius, to vfe
all diligence to bring her vnto him: for that he thought
itwould be a great ornament to his Triumphs, to get her
aliueto Rome. Butneuer would fhee put her felfe into
the handes of Proculeius, although on a time he found

10 the meanes, (by a window that was at the toppe of the

Monument,) to come downe vnto her . where hee pers

fwaded her ( all hee might ) to yeeld herfelfe to Caefars

mercy.Which fhe( to be rid of him )cunningly feemed to

grant vnto. After that, Octauius in perfon went to vi-

15 fite her, to whome fhe excufed her offence, laying all the
fault vpon the greatnes, and feare fhe had of Antoni-
us, and withall feemed very tractable, and willing to be
difpofed of by him.

Whereupon, Octauius, thinking himfelfe fure)refol-

20 ued prefently to fend her away to Rome Whereof Dola-
bella a fauorite of Ceefars (and one that was growne
into fome good liking of her)hauing certified her, fhee
makes her humble petition to Ceefar that he would fuf-
fer her to facrifice to the Ghoft of Antonius, which be=

25 ing granted her, fhee was brought vnto his Sepulcher;
where,after her rites performed fhe returned to the mo-
nument, and there dined with great magnificence. And

w Go=04<r> in
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The Argument.

in dinner time,came there one in the habite of a coun-
triman, with a basket of figges vnto her,who (vnfufpe-
30 cted) was fuffered to carry them in : And in that bafket
(among the figges) were conueied the Afpicks where-
with fhee did her felfe to death. Dinner being ended,
fhe difpatched Letters to Ceefar, containing great la-
mentations with an earneft fupplication, that fhe might
35 be intombed with Antonius. Whereupon Caefar know-
ing what fhe intended, fent prefently with all fpeede,
Meffengersto haue preuented her death, which notwith
Jtanding, before they came, was difpatched,
Ceefario her fonne, which fhe had by lulius Ceefar
40 (conueyed before vnto India, out of the danger of the
warres ) was about the fame time of her death murthe-
red at Rhodes : trained thether by the falfhood of his
Tutor, corrupted by Caefar. And fo heereby came the
raceofthe Ptolomies to beewholy extinct, andtheflou-
45 rifhing ritch kingdome of Egypt vtterly ouerthrowne
and fubdued.

The names of the Actors.

Cleopatra. Sileucus.
Oct. Caefar. Rodon.
Ceefario Dircetus,
Dolabella. Diomedes
Proculeius. Charmion,
Arius. Eras.
Philostratus.

<G4v>
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9

[Ornament]

THE TRAGEDIE
of CLEOPATRA.

Actus1. Scaena l.
Cleopatra. Czefario. Rodon.

C Ome Rodon, here, conuey from out this coaft
This precious iem, the chiefeft | haueleft,
The iewell of my foule I value moft,
My deare Cafario: Saue him, faue my theft,
5 Guide him to India, lead him farre from hence,

Conceale him where fecure he mayremaine,
Till better fortune call him backe from thence,
And Egypts peace be reconcil’d againe.
For this is he that may our hopes bring backe,

10 Therifing Sunne of our declining {tate:
Thefe be the hands that may reftore our wracke,
And raife the thattered ruines made oflate:
He may giue limits to the boundleffe pride
Of fierce Octauius, and abate his might,

15 Greatlulius ofspring, he may come to guide
The Empire of the world, as his by right.

Ro.No doubt he may, deare Soueraigne when the

Of this confufed ftorme is ouerpatft, (rage
That furioufly now beates vpon this age,

20 And, may be, is too violent atlaft.

<G5r> And
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The Tragedy of Cleopatra.

And Ceefars fortune which now feems to grow
Into th’Afcendent of felicitie,
And makes the round and full of glory now,
May come to waine likef others wretchednes:
25 No tyrant can prefcribe to iniurie:
Kings Rights may oft be ficke, but neuer die.
Cle. Rodon, my {elfe, thofe turnes of Chance haue
And known both fides of fortune, worft & beft (feen
And therefore he, whofe birth, whofe fexe hath beene
30 Worthier then mine, why thould not he rebleft
Turne backe to rule the {cepter of this land?
Which ah, how well it would become this hand !
O how he feemesthe modell ofhis fyre,
Now doe I gaze my Cafarin his face:
35 Such was his gate, fo did his lookes afpire,
Such was his threatning brow, fuch washis grace,
Hie fhouldred, and his forehead euen as hie,
And had he not, ay me, bin borne fo late,
He might haue rul’d the worlds wide Monarchy,
40 And now haue bin the Champion of our State.
But O deare {onne, the time yeilds no delaies,
Sonne of my youth, flie hence, O flie, be gone,
Referue thy felfe, ordaind for better daies,
For much thou haft to ground thy hopes vpon.
45 Leaue me thy wofull mother to indure
The fury of thif tempeft here alone,
Who cares not for her felfe, fo thou be fure:
Thou maieft reuenge, when others can but mone.
Rodon will fee thee fafe, Rodon will guid
50 Thee in the way, thou fhalt not need to feare,
Rodon my faithfull feruant will prouide
What fhall be beft for thee, take thou no care.
And O good Rodon, tender well his youth,
The wayes are long,and dangerous euery where;
55 [ vrge it not, that [ doe doubt thy truth,
<G5v> But
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The Tragedy of Cleopatra. 10

But motherf caft the worft, and alwaies feare.
““ The abfent danger greater {till appeares,
Leffe feares he, who is neere the thing he feares.
Rod. Madame,nor can,nor haue I other gage,
60 Tolay forthis affurance of my troth,
But th’earneft of that faith, which all my age
Your grace hath tri’d: and which againe by oath
Vnto the care ofthis fweet Prince [ vow,
Whofe fafetie | will tender with more heed
65 Then mine owne life. For confider how
The life of Egypt {tands on hif good {peed:
And doubt not Madame Cafarleft vs hath
The Pofterne gate of Nylus free, to flie,
And India lies beyond the bounds of wrath,
70 And owes no homage to his Empery.
And there we fhall find welcome, there remaine
Safe, till good fortune bring vs backe againe.
Cle. Butah, [ know not what prefaging thought
My {pirit fuggef{ts of ominous euent:
75 Andyetperhaps myloue doth make me dote
On idle fhadowes, which my feares prefent.
Butyet the memorie of mine owne fate,
Makes me feare his:and yet why thould I feare?
His fortune may in time regaine his ftate,
80 And he with greater glory gouerne here.
Butyetl feare the Genius of ourrace,
By fome more powerfull {pirit comes ouerthrowne,
Our blood muftbe extinct, in my difgrace,
And Egypt haue no more Kings of their owne.
85 Then let him ftay, and let vs fall together,
Ifitbe fore-decreed that we mulft fall:
Yet who knowes what may come, let him go thither,
What Marchant in one veffell venters all?
Letvs diuide our ftarres, goe, goe my {onne:

90 Letnotthe fate of Egyptfind you here.
<G6r> Try

««
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The Tragedie of Cleopatra.

Trie if fo be thy Deftinie can thun

The common wracke of vs, by beeing there.

Butwho is he found euer yet defence

Againft the heauens, or hide him any where?

95 Then whatneed I to fend thee fo farre hence

To feeke thy death, that maieft af well die here?

And here die with thy mother, die in reft,

Not trauelling to what will come to thee:

Why thould we leaue our blood vnto the Eaft,
100 When Egypt may a tombe {ufficient be?

0 my diuided foule what fhall I doe,

Whereon fthall now my refolution reft?

Whatwere I beft refolue to yield vnto?

When both are bad, how thall  know the beft?
105 Stay; [ may hap to worke with Caefar now,

That he may yield him to reftore thy right.

Goe; Cefarneuer will confent that thou

So neere in blood fhalt be {fo greatin might.

Then take him Rodon, goe my {onne, farewell.
110 But {tay: there's fomething | would gladly fay,

Yetnothing now. But O God fpeed you well,

Left faying more, that more might make the ftay.

Yetlet me {peake, perhaps itis the laft

That euer I fhall {peake to thee, my fonne,
115 Doe mothers vie to partin fuch poft hafte?

What muftI end when I haue {carce begun?

Ah no (deare heart) tis no fuch flender twine

Wherewith the knot if tyde twixt me and thee:

That blood within thy vaines came out of mine,
120 Parting from thee, [ part from part of me.

And therefore [ muft {peake. Yet what? O fonne,

Though I haue made an ende, | haue done.

Caf. Deare foueraigne mother, fuffer not your
To tumult thus with th’honor of your ftate: (care

125 Thefe miferies of ours no ftrangers are,
<G6v> Nor
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The Tragedie of Cleopatra. 11

Noris itnew to be vnfortunate.
And this good, let your many forrows paft
Worke onyour heart t'inharden it atlaft.
Looke but on all the neighbour States befide,
130 Of Europe, Afrique, Afia,and but note
What Kings? what States?hath not the Romane pride
Ranfackt, confounded, or els feruile brought?
And fince we are fo borne that by our fate,
Againft the ftormes we cannot now beare faile,
135 And thatthe boiftrous current of their ftate
Will beare downe all our fortunes, and preuaile:
Letvs yet temper with the time: and thinke
The windes may change, and all thefe States oppreft,
Colleagu,din one, may turne againe to fincke
140 Their Greatneffe, who now holdsthem all diftreft:
And I maylead their troupes,and at the walles
Of greedie Rome, reuenge the wronged blood
Of th’innocent, which now for vengeance calls,
And doe th’inthralled Prouinces this good.
145 And therefore my deare mother doenotleaue
To hope the beft. I doubt not my returne.
I thall doe well,let nor your griefe bereaue
Your eyes of {feeing thofe comforts when they turne.
Cleop. Well, worthy fonne, and worthily the fonne
150 Offuch a father. And in this thou thewft
From whence thou camf{t; [ fay no more:be gone,
Grow in thy virtue, as in yeares thou growft
Exeunt.
Cleopatra fola.
Poore comforts can they giue, whom our diftreffe
Makes miferable, and like comfortleffe.
155 Alas, fuch forced cheering from our owne,
Vpon our griefes doe more affliction lay,
To thinke, that by our meanesthey are vndone,

On whom we {ought our glory to conuay.
<G7r> Well
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The Tragedy of Cleopatra.

Well then, here is a fad daies worke begun:
160 For firft, betweene thefe armes, my Antony
Expir’d this day: and whilft I did vphold
His ftruggling limmes in his laft extafie,
The yet vnclofed wound, which his owne fword
Had made before, burft out, imbru'd my wombe,
165 And here with thefe faire collours of my Lord
Which now [ weare: I come from out a tombe,
To fend away this deereft part of me
Vnto diftreffe, and now whilft time I haue,
[ gott'interre my {poufe:So thall I fee
170 My fonne difpatcht for death, my loue t’his graue.
Exit.

SCENA. II.

Octauius. Dircetus. Gallus. Proculeius.

w Hat newes brings now Dircetus from our foe,
Will Antony yet {truggle beeing vindone?
Dir. Noe, Cefarhe will neuer vexe thee more.
His worke is ended, Anthony hath done.
5 Here is the fword that hath cut off the knot
Of his intangled fortunes, and hath freed
His grieued life from his difhonor’d blot.
Oct. Who is the man that did effect this deed?
Dir. His owne hand and this fword hath done the
10 Oct. Relate Dirceus ofthe manner how. (deed.
Dir. My Lord when Anthony had made thislaft
And defperate triall of his fortunes, and
With all the forces which he had amaft
From out each coaft and corner of the land.
<G7v> Had
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The Tragedy of Cleopatra. 12

15 Had broughtthem to their worke, perceiuinghow
His fhips in {tead of blowes thooke hands with yours
And that his powers by land were vanquifht now,
Backe to the city he with griefe retires,
Confounded with his fortunes, crying out,
20 That Cleopatra had betraid his truft.
Shee all amaz'd, and fearing leaft he mought
In this conceipt to farther rages burft,
Haftes to the tombe which thee erected had
(A ftately vault to Ifis temple ioynd)
25 And thence caus’d word be fenthow thee was dead,
And had difpatcht her felfe, through griefe of mind.
Which wheé Antonius heard, he ftraight burft forth
Into this pafsion: what? and haft thouthen
Preuented me, braue Queene, by thy great worth
30 Hath Cleopatra taught the worke of men?
Hath fhee outgone mein the greateft part
Of refolution, to die worthely?
And muftI follow? doth fhee difapoint
Me, of th'example to teach her to die?
35 Come Eros, doe this feruice for thy Lord,
The beftand greateft pleafure thou canft doe:
Imploy this weapon here; come, make this {word
That wone me honor, now to faueit to.
Itis a deede of glory, Eros, this:
40 Forthefe drie deaths are womanifh and bafe.
Itis foran vnfinewed feebleneffe
T’expire in feathers, and t’attend difgrace.
Ther’s nothing eafier Eros then to die,
For when men cannot {tand, thus they may flie.
45 Eros, his late infranchif’d {feruant, takes
The fword, as ifhe would haue done thee deed,
And on it falls himfelfe: and thereby makes
Antonius more confus’d to fee him bleed,

Who thould haue firft euented out his breath.
<G8r> O Eros
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50 0 Eros, faid he, and hath fortune quite
Forfaken me? muftIb'outgonein all?
What? can I notby lofing get a right?
Shall I not haue the vpper hand to fall
In death? muftboth a woman, and a flaue
55 The {tart before me of this glory haue?
With that he takes his fword, and downe he falls
Vpon the difmall point, which makes a gate
Spacious enough for death, but that the walles
Of nature, skornd to letitin thereat.
60 And he furuiues his death. Which when his loue,
His royall Cleopatra vnderf{tood,
She fends with {peed his body to remoue,
The body ofherloue imbru'd with blood.
Which brought vnto her tombe, (left that the preafe
65 Which came with him, might violate her vow)
Shee drawes him vp in rowles of taffatie
T'awindow at the top, which did allow
Alittle light vnto her monument.
There Charmion, and poore Eras, two weake maids
70 Foretir'd with watching, and their miftreffe care,
Tngd at the pulley hauing no other ayds,
And vp they hoife the fwounding body there
Of pale Antonius thowring out his blood
On th'under-lookers, which there gazing {tood.
75 And when they had now wrought him vp halfway
(Their feeble powers vnable more to doe)
The frame ftood ftill, the body at a ftay,
When Cleopatra all her {trength thereto
Puts, with what vigor loue, and care could vfe,
80 So thatitmooues againe, and then againe
[t comes to ftay. When fhee afrefh renewes
Her hold, and with r'inforced power doth ftraine,
And all the weight of her weake bodie laies,

Whofe furcharg'd heart more then her body wayes.
<G8v> At
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85 Atlength fhee wrought him vp, and takes him in,
Laies his yet breathingbody on her bed,
Applies all meanes his fences to rewinne
Stops vp his wound againe that frefhly bled.
Calles him her Lord, her {poufe, her Emperor.
90 Forgets her owne diftreffe, to comfort his,
And interpoints each comfort with a kiffe.
He after fome fmall reft and cherithing
Raifes him{elfe, and frames a forced cheere,
Wils Cleopatra leaue her languithing,
95 And like herfelfe thefe accidents to beare,
Confidering they had had fo full a part
Of glory in this world: and that the turne
Of Change was come, and Fortune would depart.
T'was now in vaine for her to {ftand and mourne:
100 Butratheroughtfhee feeke herrace to free,
By all the meanes (her honorfau'd) thee can,
And none about Octauius truft, faid he,
But Proculeius the's an honeft man.
And for my felfe, fuffize | haue not fail'd
105 Inanyacte of worth: and now in this,
A Roman hath but here a Roman quayld,
And onely but by fortunes varioufnes.
And yet herein I may this glory take,
That he who me vndoes, my fword did make.
110 This faid, he calls for wine, which he requires
Perhaps not for his thirft, but t’end his breath:
Which hauing taken, forthwith he expires:
And thus haue I declar'd Antonius death.
Octa. ] grieue to heare this much. And I proteft
115 Byallthe gods, I am no caufe of this,
He fought his ruine, wrought his owne vnreft;
And here thefe letters are my witnefTes,
How oftIlabour'd to recall him home,
And woo’d his friendfhip, fu'd to him forloue:
H<1r> And
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120 And how he ftill contemn'd me, skorned Rome,

Your felues my fellow cittizens can proue.
But Gallus you,and Proculeius hafte

With fpeed vnto the cittie to preuent
Left Cleopatra defperat now atlaft,

125 Bereaue vs of the onely ornament,
Which is her felfe, that can our triumphs grace.
Or fire the treafure which fhe hath amaft
Within that vault, of all the precious ftuffe
That Egyptyieldes, and difappoint atlaft

130 Ourtrauels of the benefit thereof.
Supple her heart with hopes of kinde reliefe,
Giue words of oyle, vnto her wounds of griefe.

CHORVS.

B Ehold what furies ftill
Torment their tortur'd breft,
Who by their doing ill.
Haue wrought the worlds vnreft.
5 Which when being moft diftreft,
Yet more to vexe their fprite,
The hideous face of finne,
(In formes they muft deteft)
Stands euer in their fight.
10 Their confcience ftill within
Th’eternall larum is
That euer-barking dog that calls vpon their miffe.

No meanes atall to hide
Man from himfelfe can finde:

15 No way to start afide
<H1lv> Out
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Out from the hell of minde.
Butin himfelfe confin’d,
He still fees finne before:
Andwinged-footed paine,
20 Thatfwiftly comes behinde,
The which is euermore,
Thefure and certaine gaine
Impietie doth get,
Andwanton lofe refpect, that doth it felfe forget.

25 And Cleopatra now,
Well fees the dangerous way
Shee tooke, and car’d not how.
Which led her to decay:
And likewife makes vs pay
30 For herdifordered luft,
Theint’reft of our blood:
Or liue a feruile pray,
Vnder a hand vniuft,
As others fhall thinke good.
35 This hath her riot wonne,
And thus fhee hath her state, her felfe, and vs vndone.

Now euery mouth can tell,
What clofe was muttered:
How that fhee did not well,

40 To takethe courfe fhee did,

Fornow is nothing hid,

Of what feare did reftraine,
No fecret clofely done,
Butnow is vttered.

45 Thetext is made moft plaine
That flatterie glos’d vpon,
The bed of finne reueal’d,

And all the luxurie that fhame would haue conceal’d.
H 2<r> The
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The fcene is broken downe,
50 Andallvncou red lies.
The purple Actors knowne
Scarce men, whom men defpife.
The complots of the wife
Proue imperfections fmoake;
55 And all what wonder gaue
To pleafure gazing eies,
Lies fcattered, dafht, all broke.
Thus much beguiled haue
Poorevnconfiderate wights,
60 Thefe momentary pleafures, fugitiue delights.

ACTVS II. SCENA L

Cleopatra. Charmion. Eras.

Y Etdoelliue, and yet can breath extend
My life beyond my life nor can my graue
Shut vp my griefs, to make my end my end?
Will yet confufion haue more thenI haue?
5 Is th’honor, wonder, glory, pompe, and all
Of Cleopatra dead, and thee not dead?
Haue I outliu'd my felfe, and feene the fall
Of all vpon me, and not ruined?
Canyetthefe eyesindure the gaftly looke
10 Of defolations darke and ougly face,
Woontbut on fortunes faireft fide to looke,
Where nought was, but applaufe, but fmiles, & grace
Whil'ft on his thoulders all my reftrelyde.
On whom the burthen of my ambition lay,
15 My Atlas, and the Champion of my pride,
<H2v> That
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That did the world of all my glory fway:
Who here throwne downe, difgrac’d, confounded lies
Crufht with the weight of fhame and infamie,
Followingth'vnluckie partie of mine eies,
20 The traines of luft and imbecillitie.
Now who would thinke that I were the who late
With all the ornaments on earth inrich’d,
Enuirond with delights, ingyrt with ftate,
Glittring in pompe that hearts and eyes bewitc’d,
25 Should thus diftreft caft downe from off the height,
Leueld with low difgrac’d calamity.
Vnder the weight of fuch affliction figh,
Reduc’d vnto th’extreameft miferie?
Am [ the woman whofe inuentiue pride
30 Adorn’dlike Ifis skornd mortallitie?
IftI would haue my frailty fo beli’d,
That flatterie could perfwade I was not1?
Well now I fee they but delude that praife vs,
Greatneffe is mockt, profperitie betraiesvs.
35 Andwe are butour felues, although this clowd
Of interpoifed fmoake makes vs feeme more.
The {preading parts of pompe whereof w’are prowd,
Are not our parts, but parts of other ftore.
Witneffe thefe gallant fortune following traines,
40 Thefe fummer-fwallowes of felicitie,
Gone with the heat ofall, fee what remaines,
This monument, two maides, and wretched I.
And I t'adorne their triumphs am referu’d,
A captiue kept to honor others {poyles,
45 Whom Cafarlabours fo to hold preferu’d,
And feekes to entertaine my life with wiles.
But Czfaritis more then thou canft doe,
Promife, flatter, threaten extreamities,
Imploy thy wits, and all thy force thereto,

50 Thauebothhandsand will,and I can die.
H 3<r> Char.
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Char.Come Eras, fhall we goe and interrupt
With fome perfwading words, this ftreame of mone?
Eras.No Charmion, {tay, the current that is ftopt
Will but fwell vp the more: let her alone.
55 Time hath not brought thishot difeafe of griefe,
T’a Crifis fit to take a medicine yet;
Tis out of feafon to apply reliefe.
To forrows late begun, and in the fit
Calamitie is ftubborne in the prime
60 Of new afflictions, we muftgiue it time.
Cle. Shall Rome behold my {cepter-bearing hand
Behinde me bound, and glory in my teares?
Shall I paffe by whereas Octauia {tands
To view my miferie, that purchafthers?
65 No,I difdaine that head which wore a crowne
Should ftoop to take vp that which others giue:
[ muftnotbe, vnleffe I be mine owne,
Tis fweet to die, when we are forc’d to liue.
Norhad I ftaid behind my felfe this {fpace.
70 Nor paid fuch intereft for my borrowed breath,
But that hereby I feeke to purchafe grace
For my diftreffed feed after my death.
[ts that which doth my deereft bloud controwle,
Thats italas detaines me from my tombe.
75 Whilft nature brings to contradict my foule,
The argument of mine vnhappy wombe.
But whatknow I ifth’heauens haue decreed,
And that the finnes of Egypt haue deferu’d
The Ptolomies thould faile,and none fucceed,
80 And that my weakenes was thereto referu’d,
ThatI{hould bring confufion to my {tate,
And fill the meafure ofiniquitie:
And my luxurioufnes fhould end the date
Ofloofe and ill-difpenfed libertie.

85 Ifitbe fo, then what need thefe delaies,
<H3v> Since
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Since | was made the meanes of miferie,
Why thould I not but make my death my praife,
That had my life but for mine infamie?
And leaue ingrau’d in letters of my blood.
90 A fit memoriall for the times to come,
To be example for fuch princes good,
As pleafe themfelues, and care not whatbecome.
Char. Deare madam, do not thus afflict your heart
No doubt you may worke out a meaneto liue,
95 Andhold your f{tate, and haue as greata part
In Caefars grace, as Anthony could giue:
He that in this fort doth follicit you,
And treats by all the gentle meaneshe can,
Why fhould you doubt that he thould proue vntrue,
100 Or thinke him fo difnatured a man,
To wrong your royall truft or dignity?
Cle. Charmion,becaufe thatnow [ am not],
My fortune, with my bewty, and my youth.
Hath left me vnto mifery and thrall,
105 And Cafar cares not now by wayes of truth,
But cunning, to get honor by my fall.
Ch.You know not Czfars dealing till you try.
Cle. To try, were to be loft and then difcry.
110 Ch.You to Antonius did commit your felfe,
And why might not Antonius fo haue done?
Cl. I wonne Antonius, Cafar hath me woone.
Er. Butmadame, you might haue articuled
With Cafar, when Thyriushe oflate
115 Did offeryou fo kindly as he did.
Vpon conditions to haue held your ftate.
Cl. Tis true,  know I might haue held my ftate,
If | would then haue Anthony betrai'd,
Er. And why not now, fince Anthony is dead,
120 And that Octauiushath the end he fought,

May not you haue what then was offered?
H 4<r> On
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On fairer tearmes, if things were fitly wrought
And that you would not teach him to deny,
By doubting him, or afking fearefully.
125 Cleop. Fearefully Eraspeace, | skorne to feare,
Who now am got out of the reach of wrath,
Aboue the power of pride. What thould I feare
The might of men, that am at one with death?
Speake ye no more to me I charge you here.
130 What? will you two, who {till haue tooke my part
In all my fortunes, now confpire with feare
To make me mutinie againft my heart?
No Antony, becaufe the world takes note
That t'was my weakeneffe that hath ruin’d thee,
135 And my ambitious practifes are thought
The motiue and the caufe ofall to be.
My conftancy fthall vhdeceiue their mindes,
And I will bring the witneffe of my blood
To teftifie my fortitude, that binds
140 My equall loue, to fall with him I {ftood.
Though God thou knowft, this ftaine is wronglylaid
Vpon my foule, whomiill fuccefle makesill:
And my condemnd miffortune hath no aide
Againft prowd lucke that argues what it will.
145 Defects I grant1 had, but this was worft,
That being the firft to fall, I di'd not firft.
Though I perhaps could lighten mine owne fide
With fome excufe of my conftrained cafe
Drawne downe with power: but that were to diuide
150 My fhame, to ftand alone in my difgrace.
To cleare me fo, would thew my affections naught,
And make th'excufe more hainous then the fault.
Since ifI thould our errors difvnite,
[ thould confound afflictions onelyreft,
155 That from fterne death euen fteales a fad delight

To die with friendes, and with the like diftreft.
<H4v> And
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And I confeffe me boundto {acrifice
To death and thee the life that doth reproue me.
Our like diftreffe I feele doth {impathize,

160 Andnow affliction makes me truely loue thee.
When heretofore my vaine lafciuious Cort
Fertile in euery frefh and new-choyce pleafure,
Affoarded me fo bountifull difport,

ThatI to ftay on loue, had neuer leifure.
165 My vagabound defiresno limits found,
Forluftis endleffe, pleafure hath no bound.
When thou bred in the ftrictneffe of the citie,
The ryotous pompe of monarchs neuer learnedft
Invr'd to warres, in womens wiles vnwitty,

170 Whilft others faind, thou feltft to loue in earneft
Not knowing women loue thembeft that houer,
And make leaft reckoning of a doting louer.

And yet thou camft butin by bewties waine,
When new appearing wrinckles of declining

175 Wroughtwith the hand ofyeares, feem'd to detaine
My graces light, as now but dimly fhining,

Euen in the confines of mine age, when |
Fayling of what [ was, and was but thus,
When fuch as we doe deeme in iealoulfie,

180 Thatmen loue for themfelues, and notforvs.
Then and but thus thou didft loue moft {incerely.
(O Antony thatbeft deferudftit better)

This Autumne of my beautie, bought {o deerely,
For which, in more then death I ftand thy debtor

185 Which I will pay thee with fo true a mind,
Cafting vp all thefe deepe accounts of mine
As both our foules, and all the world fhall find
All reckonings cleerd betwixt my loue and thine.
But to the end | may preuent prowd Cafar,

190 Who doth fo eagerly my life importune:

[ muft preuaile me of this little leifure,
<H5r> Seeming
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Seeming to fuite my mind vnto my fortune:

Thereby with more conuenience to prouide,

For what my death, and honor beft fhall fit,
195 An yeelding bafe content muft wary hide

My laft defigne, till  accomplifh it:

That hereby yet the world thall fee that],

Although vnwife to liue, had wit to die.

SCENA. II.

Octauius. Proculeius. Gallus.

K ingdomsIf{ee we win, we conquer Climats,
Yet cannot vanquifh hearts, nor force obedience
Affections keptin clofe concealed limits,
Stand farre without the reach of fword or violence.
5 Who forc’d doe pay vs dury, pay notloue,
Free is the heart, the temple of thy mind,
The fanctuary facred from aboue,
Where nature keyes thatloofe and bind,
No mortall hand force open can that dore,
10 So clofe thut vp and lockt to all mankind,
[ fee mens bodies onely ours, no more,
The reft anothers right that rules the minde.
Behold my forces vanquifht haue this land,
Subdu’d that ftrong Competitor of mine,
15 All Egypt yields to my al-conquering hand:
And all their ftates, and all themfeluesrefigne,
Onely this Queene, that hathloftall this all,
To whom is nothing left, except a mind,
Cannotinto a thought of yielding fall,

20 To be difpos’d as chance hath her afsign'd,
<H5v> But
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But Proculeius tell me whaty’haue done,
Will yet this womans ftubborne heart be woone?
Pro. My Lord, we haue all gentle meanesimpli’d,
According to th’inftructions which you gaue,
25 Andhope in time thee will be pacifi'd,
And thefe are all the likelihoods we haue.
Firft when we came into her arched vault,
[ Gallus{et to entertaine the time
Below with her, conferring ata grate,
30 Whilftl found meanes vp to the top to clime:
He there perfwaded her to leaue that place,
And come to Cafarand to {ue for grace.
Shee faid, fhee crau’d notlife, but leaue to die,
Yet for her children praid they might inherit,
35 That Cefarwould vouchfafe in clemencie,
To pittie them, though fhee deferu’d no merit.
[ now defcending in the clofeft wife,
And filent manner as I could contriue,
Her woman me defcri'd, and out fhee cries.
40 Ah Cleopatra, thou art forc'd aliue.
With that the queene raught from her fide her knife,
And euenin act to {ftabbe her martyred breft,
[ ftept with {peed, and held, and fau’d her life,
And forth her trembling hand the blade did wretft.
45 Ah Cleopatra, why thouldyou faid I,
Both iniurie your felfe, and Cafar{o?
Barre him the honor ofhis victory,
Who euer deales moft mildly with his foe.
Liue, and rely on him, whofe mercy will
50 Toyour{ubmifsion alwayesready be.
With that, as all amaz’d, thee held her ftill
Twixt maieftie confuf'd, and miferie.
Her prowd grieu’d eies, held forrow and difdaine,
State and diftreffe warring within her foule,

55 Dyingambition difpoffeft her raigne:
<H6r> So
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So bafe affliction feemed to controwle.
Like to a burning lampe whofeliquor {fpent
With intermitted flames, when dead you deeme it,
Sends forth a dying flafth, as difcontent

60 That fo the matter failes that thould redeeme it.
So thee in fpight to fee her low-brought ftate,
When all her hopes were now confum’d to naught,
Skornes yet to make an abiectleague with fate,
Or once defcend into a feruile thought.

65 Th’imperions tongue vnufed to befeech,
Authoritie confounds with praiers fo,
As words ofrule, conioynd with humble {peech
Shew’d thee wouldliue, yet skornd to pray her foe.

Ah whathath Caefar here to doe, faid thee,

70 In confines of the dead, in darknes lying,
Will he not grant our fepulchersbe free,
Butviolate the priuiledge of dying?
What muft he ftretch forth his ambitious hand
Into the right of death, and force vs here?

75 Hath miferie no couert where to {ftand
Free from the ftorme of pride, ift fafe no where?
Cannot my land, my gold, my crowne {uffize,
And all thatI held deare, to him made common,
But that he thus muft feeke to tyrannize

80 On th’'wofull body ofa wretched woman?
Tell him my frailtie, and the gods haue giuen
Sufficient glory, could he be content,
And let him now with his defires make euen,
And leaue me heare in horror to lament.

85 Now he hath taken all away from me,
What muft he take me from my felfe by force?
Ah lethim yetin mercy leaue me free
The kingdome of this poore diftreffed coarfe.
No other crowne I feeke, no other good,

90 Yet with that Cafar would vouchfafe this grace,
<H6v> To
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To fauour th’'wofull ofspring of my blood,
A mixed iffue yet of Romanerace.
If blood and name belinkes ofloue in princes,
Not {purs of hate;my poore Cafario may
95 Find fauour notwithf{tanding mine offences,
And Cafars blood, may Cafars raging ftay.
Butif that with the torrent of my fall.
All muft be rapt with furious violence,
And no refpect, orno regard atall,
100 Canoughtwith nature, or with blood difpence.
Then be it{o, if needs it muft be fo.
There ftaies and fhrinks, in th horror of her ftate,
When I began to mittigate her woe,
And your great mercies vnto her relate.
105 And wifht her not defpaire butrather come,
And fue for grace, and thake of all vaine feares,
No doubt thee thould obtaine as gentle doome
As fhee defir'd, both for her felfe and hers.
Wherewith atlaft fhee feemd well pacifi'd,
110 Andgaue greatfhewes to be contentto liue,
And f{aid fhee was refolu’d your doome t’abide,
And to accept what fauour you would giue.
And therewithall crau’d onely that the might
Performe fome obfequies vnto the coarfe
115 Ofherdeadloue, accordingto herrite,
And in the meane time might be free from force.
[ granting from thy part this her requeft,
Lefther for then, as feeming well in reft.
Oct. But doe you thinke fhe will remaine fo {till?
120 Pro. 1 thinke, and doe affure my felfe thee will:
Oct. Ah priuat thoghts, aime wide from princes hearts
Whofe ftate allows them not t'act their owne parts.
Pro. Why tis her {afetie to come yield to thee.
Oct. Buttis more honour for her to die free.
125  Pro. She may by yeilding work her childrés good.
<H7r> Oct.
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Oct. Princes refpect theirhonor more thenblood
Pro. Can Princes power difpence with nature tha’
Oct. To be a Prince is more then be a man.
Pro. Ther’s none buthaue in time perfwaded bin.
130 Oct. And fo might the too, were fhee nota queen.
Pro. Diuers refpects will force her be reclaim’d.
Oct. Princes like Lyons neuer will be tam’d.
A priuate man may yield, and care not how,
But greater hearts will breake before they bowe.
135 And fure I feare the will not condefcend
To liue to grace our {poiles with her difgrace.
Butyetlet{till a wary troupe attend,
To guard her perfon, and to watch the place:
And well obferue with whom thee doth conferre,
140 And thortly will my felfe goe vifit her.

CHORVS.

STerne, and imperious Nemefis
Daughter of iuftice, moft feuere,
Thatartthe worlds great arbitreffe,
And Queene of caufes raigning here:
145 Whofe fwift-fure hand is euer neere
Eternall iuftice, righting wrong:
Who neuer yet deferreft long
The prowds decay, the weakes redreffe:
Butthrough thy power euery where,
150 Doeftraze the great, and raife the leffe.
The leffe made great doeft ruine too,
To fhew the earth what heauen can doe.

Thou from darke-cloi’d eternitie,

<H7v> From
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From thy blacke clowdy hidden feat,

155  Theworlds diforders doeft difcry:
VVhich when they fwell fo proudly great

Reuerfing th’order nature fet,
Thou giu'ft thy all confounding doome,
Which none can know before it come.

160  Th’ineuitable deftenie,

VVhich neither wit nor strength can let,
Faft chain’d vnto necefsity,
In mortall things doth order fo,
Th’alternate courfe of weale or woe.

165 O how the powers of heauen doe play
VVith trauailed mortalitie:

And doth their weakeneffe ftill betray,
In their beft profperitie?
VVhen beeing lifted vp fo hie,

170  Theylooke beyond themfelues fo farre,
That to themfelnes they take no care;
VVhilft fwift confufion downe doth lay,

Their late prowd mounting vanity:
Bringing their glory to decay,

175  Andwith the ruine of their fall,

Extinguifh people, state, and all

Butis it iuftice that all we
The innocent poore multitude,
For great mens faults fhould punifht be,
180  Andtodeftruction thus purfu'd?
O why fhould th’heauens vs include,
VVithin the compaffe of their fall,
VVho of themfelues procured all?
Ordoe the gods in clofe decree,
185 Occafion take howto extrude
Man from the earth with crueltie?

Ah no, the gods are euer iuft,
<H8r> Our
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Our faults excufe their rigor muft.

This is the period Fate fet downe,
To Egypts fat profperitie:
Which now vnto her greateft growne,
Muft perifh thus, by courfe muft die.
And fome muft be the caufers why
This reuolution muft be wrought:

As borne to bring their {tate to naughte
To change the peopleand the crowne,
And purge the worlds iniquitie:
Which vice {o farre hath ouergrowne,
As we, {o they that treate vs thus,
Muft one day perifh like to vs.

ACTVS III SCENA
Philoftratus. Arius. 2. Philofophers.

H  owdeeply Ariusam I bound to thee
That fau’dft from death this wretched life of
Obtaining Cafars gentle grace for me, (mine,
When I of all help elfe defpaird but thine:
Although I fee in fuch an wofull ftate,
Life is not that which thould be much defir'd,
Since all our glories come to end their date,
Our countries honor,and our owne expir’d:
Now that the hand of wrath hath ouergone vs.
And that we live in th’armes of our dead mother,
With blood vnder our feete, ruine vpon vs,
And in a land moft wretched of all other:
When yet we reckon life our deareft good,
<H8v> And

PRIN 2017 (2020-2024) - Classical Receptions in Early Modern English Drama
CC BY NC ND 4.0 license. Transcription by Roberta Zanoni (University of Verona).




The Tragedy of Cleopatra. 20

And fo we liue we care nothow we liue,
15 Sodeepe we feele impreffed in our blood
That touch which nature with our breath did giue,
And yet what blafts of words hath learning found
To blow againft the feare of death, and dying:
What comforts vnficke eloquence can found?
20 Andyetall failes vs in the point of trying.
For whilft we reafon with the breath of fafetie,
Without the compaffe of deftruction liuing,
What precepts thew we then, what courage lofetie,
In taxing others feares, in counfell giuing?
25 When all this aire of fweet contriued words,
Prooues but weake armour to defend the heart,
For when this thip oflife pale terror boords,
Where are our precepts then, where is our arte?
0 who is he that from himfelfe can turne,
30 Thatbearesaboutthe body ofa man?
Who doth nottoyle, and labour to adiourne
The day of death by any meanes he can.
All this [ fpeake to th’end my felfe t'excufe,
For my bafe begging of a feruile breath,
35 Wherein I my profefsion did abufe,
So thamefully to {eeke t'auoyd my death.
Arius. Philoftratus, that fame defire to liue,
Poffeffeth all alike, and grieue not then,
No priuiledge Philofophy doth giue,
40 Though we {peake more then men, we are but men,
And yetin troth thefe miferies to fee,
Wherein we {tand in moft extreame diftreffe,
Might to our felues fufficient motiues be,
To loath this life, end weigh our death theleffe,
45 Forneuerage could better teftifie,
What feeble footing pride and greatnes hath,
How foone improuident profperitie,

Comes caught, and ruin’d in the day of wrath.
I<1r> See
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See how difmaid confufion keepe thofe ftreetes,
50 That nought but mirth and mufique late refounded,
How nothing with our eie but horror meetes;
Our ftate, our wealth, our glory all confounded.
Yet what weake fight did not difcerne from farre,
This blacke arifing tempeft all-confounding?
55 Who did not fee we thould be what we are,
When pride and ryot grew to fuch abounding?
When diffolute impietie poffeft.
Th vnrefpectiue mindes of prince and people,
When infolent fecuritie foundreft,
60 In wanton thoughts, with luft,and eafe made feeble.
Then when vnwary peace, with fat fed pleafure,
New frefh inuented ryots ftill detected,
Purchas’d with all the Ptolomies rich treafure,
Ourlawes, our gods, our myfteries neglected.
65 Who faw not how this confluence of vice,
This inundation of diforders would
S’ingulph this {tate in th’end, that no deuice
Our vtter ouerwhelming could withhold?
O thou, and |, haue heard, and read, and knowne,
70 Of mighty lands, are wofully incombred,
And fram’d by them examples for our owne,
Which now amongft examples muft be numbred.
For this decree alaw from hie is giuen,
An ancient Cannonof eternall date,
75 In Confiftorie of the ftars of heauen,
Entred the booke of vhauoyded fate;
Thatno {tate can in th’height of happines,
In th’exaltation ef their glory ftand,
But thither once arriu’d, declining leffe,
80 Doe wracke themfelues, or fall by others hand.
Thus doth th’euerchanging courfe of things,
Run a perpetuall circle euer turning,

And that {fame day that higheft glory brings,
<I1lv> Brings
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Brings vs vnto the point of backe returning.
85 Forfenfleffe fenfualitie doth euer
Accompanie ourloofe felicitie,
A fatall which, whofe charmes doth leaue vs neuer
Till we leaue all confus’d with miferie.
When yet ourfelues muft be the caufe we fall,
90 Although the fame be firft decreed onhie,
Our error ftill muft beare the blame ofall,
Thus muftitbe, earth aske notheauen why.
Yet mightie men, with wary iealous hand,
Striue to cut off all obftacles of feare,
95 All whatfoeuer feemesbut to withftand
Theirleaft conceit of quiet held fo deare:
And fo intrench themf{elues with blood, with crimes,
With all iniuftice, as their feares difpofe,
Yet for all this wee {ee, how oftentimes,
100 The meanes they worke to keepe, are meanes to lofe.
And fure I cannot {ee how this can lie
With great Auguftus fafetie and renowne,
T’extinguifh thus the race of Antony
And Cleopatra, to confirme his owne.
105  Phi. Why mufttheiriffue be extinguithed?
Ar. It muft: Antillus is already dead.
Ph. And what Cafario fprung of Czfars blood?
Ar. Pluralitie of Cafars are not good.
Phi. Alas, what hurt procures his feeble arme?
110  Ar. Notforit doth, but thatit may doe harme.
Phi. Then when it offers hurt repreffe the fame.
Ar. Men feeke to quench a fparke before it flame.
Ph. Tis humanean innocent to kill.
Ar. Such innocents feldome remaine fo {till.
115 They thinke his death will farther tumults ceafe,
Competitors are {ubiects miferies,
And to the end to purchafe publike peace,

Great men are made the pleoples facrifice.
[ 2<r> But
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But fee where Cafar comes himf{elfe to trie,
120 And worke the minde of our diftreffed queene
To apprehend fome emptie hope, whereby
Shee may be drawne to haue her fortunes {eene.
Though I thinke Rome fhall neuer fee that face
That queld her Champions, blufh, in bafe difgrace.
Exeunt.

SCENA II.

Czfar. Cleopatra. Seleucus. Dolabella.

w Hat Cleopatra, doft thou doubt {fo much
Of Czfars mercie, that thou hid’{t thy face?
Or thinke you, your offences can be fuch,
As they furmount the meafure of our grace?
5 Cleo. O Cafar, not for that I flie thy fight

My foule this fad retire of forrow chofe:
But that my grieued foule abhorring light
Likes beftin darkenes, my difgrace t'inclofe:
And here in thefe clofe limits of difpaire,

10 This folitarie horror where I bide:
[ thought not euer Roman fhould repaire
More, after him, who here diftreffed di d.
Yetnow here at thy conquering feet I lie,
A captiue foule that neuer thought to bow,

15 Whofe happy foote of rule and maieftie,
Stood late on that fame ground thou {tandeft now.

Czf. Rife madame, rife, your felfe was caufe of all,

And yet would all were but your owne alone,
That others ruine, had not with your fall,

20 Brought Rome her forrowes, to my triumphs mone,

<[2v> For
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Foryou diffolu’d thatleague and loue ofblood,

Which makes my winningioy, a gaine vnpleafing,

Who cannot nowlooke outinto our good,

But through the horror of our owne blood thedding,
25 And all we muftattribute vnto you.

Cleop. To me? what, Caefar,thould a woman doe,
Oppreft with greatneffe what was it for me
T’contradict my Lord, beingbent thereto?

[ was by loue, by feare, by weakenefle, made
30 An inftrumentto euery enterprife.

Forwhen the Lord of all the orientbade,

Who but obeyd, who thenhis helpe denies?

And how could I withdraw my fuccouring hand,

From him that had my heart, and what was mine?
35 The intereft of my faith in ftraiteft band

My loue to his, moft firmely did combine.

Cef. Loue? no, alas, it was th’'innated hatred,
Thatyou and yours haue euer borne our people.
That made you feeke all means to haue vs skattered,

40 To difvnite our ftrength and make vs feeble.
And therefore did that breaft nurce our diffention,
With hope t'exaltyour felfe, t'augment your {tate.
To prey vpon the wracke of our contention,
And with the reft our foes to ioy thereat.
45 Cle. How eafie Cafaris it to accufe,
Whom fortune hath made faultie by their fall,
They who are vanquithed may notrefufe
The titles of reproch th’are charg’d withall.
The conquering caufe hath right, wherein thou art,
50  The ouerthrowne muftbe the worfer part.
Which partis mine, becaufe I loft my part,
No leffer then the portion of a crowne,
Ynough for me. Ah whatneede I vle art
To gaine by others but to keepe mine owne?

55 Butweaker powers may here fee what itis,
[3<r> To
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To neighbour great competitors fo neere,

If we take either part we perifh thus.

If newtrall ftand, both parties we mulft feare,

Alas what thall the forc’d partakers doo,
60 When they muftaid, and yet muft perifh too?

But Czefar {ince thy right, or caufe is fuch,

Weigh not fo heauie on calamitie,

Depreffe not the afflicted ouer much;

Thy chiefeft glory is thy lenitie.
65 Th'inheritance of mercie from him take,

Of whom thou haft thy fortune, and thy name.

Great Czfar me a queene at firft did make,

And let not Caefar now confound the fame.

Read heare thefe lines which ftill [ keepe with me,
70 The witnes of his loue and fauours euer,

And God forbid it thould be faid of thee,

That Cafar wrongd the fauored of Cafar:

Forlooke what I haue beene to Antony,

Thinke thou the fame I might haue beeneto thee.
75 And here I doe prefent you with the note

Of all my treafure, all the iewelsrare,

Which Egypt hath in many ages gote

And looke what Cleopatra hath is there.

Sel. Nay ther’s notall fet downe within that rowle,
80 I know fome things fhe hath referud apart. (trowle

Cle. What? vile vngratefull wretch durft thou con-

Thy queene, and foueraigne, caytiffe as thouart?

Cef. Hold, hold, a poore reuenge, can work fo feeble

Cle. Ah Czfarwhata greatindignitie, (handes
85 Isthis, that here my vaffall fubiect ftands,

T’accufe me to my Lord oftreacherie?

If I referud fome certaine womens toies

Alas, it was not for my felfe, God knowes,

Poore miferable {oule thatlittle ioyes

90 Intrifling ornaments, in outward thowes.
<[3v> But
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But what I kept I kept to make my way,
Vnto thy Liuia and Octauius grace,
That thereby in compaffion moued, they
Might mediate thy fauour in my cafe.
95 Cef. Well Cleopatra, feare not, you fthall finde
What fauour you defire or can expect,
For Cefarneuer yet was found butkinde,
To fuch as yeeld and can themfelues fubiect.
And therefore comfort now your drooping minde
100 Relieue yourheartthus ouerchargde with care,
How well [ will intreat ye you thall finde,
So foone as fome affaires difpatchedare.
Till when farewell. Cle. Thanks thrice renowned Cefar,
Poore Cleopatra refts thine owne for euer.
105 Dola.No meruaile Cefar, though our greateft {pirites,
Haue to the power of fuch a charming beautie,
Bin brought to yeeld the honor of their merits,
Forgetting all refpectof other dutie.
Then whilft the glory of her youth remaind
110 The wondring obiect to each wanton eie
Before her full of fweet, with forrow waind,
Came to the period ofthis miferie.
If {till, euen in the mid{t of griefe and horror
Such beautie fthines th’row clouds of age and forrow,
115 Ifeuenthofe fweet decaies feeme to plead for her,
Which from affliction mouing graces borrow:
If in calamitie the could thus moue,
What could the doo adornd with youthand loue?
What could the doo then when as fpreading wide,
120 The pompe ofbeautiein her glory dight,
When armd with wonder, the could vie befide
The ingines of herloue, Hope, and Delight.
Daughter of meruaile, Beautie, how doft thou
Vnto difgracing {forrowes giue fuch grace?

125 Whatpowerthows't thouin a diftreffed brow
I 4<r> To
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To make affliction faire, and teares to grace?
What can vndreffed lockes, difpoyled haire,
A weeping eie, a wailing face be faire?
[ fee then artleffe feature may content,
130 And that true bewtie needs no ornament.
Cef. Whatin pafsion Dolabella. What? take heed.
Let others freth examples charme this heate,
You {fee what mifchiefs thefe vaine humorsbreed,
When once they come our iudgements to defeat.
135 Indeed I faw thee labourd to impart,
Her {fweeteft gracesin her {faddeft cheere,
Prefuming on that face that knew the art
To moue, with whatafpect {foeuer t' were.
Butallin vaine, fhee takes her aime amiffe,
140 The ground and marke, her leuell much deceiues,
Time now hath altered all, for neitheris
Shee as fhee was, nor we as fhee conceiues,
And therefore now tis fit fhee were more fage,
Folly, in youth is finne, madnesin age.
145 And for my part, I feeke but t'entertaine
In her, fome feeding hope to draw her forth,
The greateft trophy that my toyle thall gaine,
[s to bring home a prizall of fuch worth.
And now fince thee doth feeme {o well content,
150 To be difpos’d by vs: without more ftay,
Shee with her children fhall to Rome be fent,
Whilft [ by Syria, after take my way.
Exeunt.

CHORYVS.

<[4v>
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CHORYVS.

O PINION, how doeft thou moleft
Th’affected minde of reftleffe man?
155 VVho following thee neuer can,
Noreuer fhall attaine to reft,
For, getting what thou faift is beft,
Yet loe, that beft he findes farre wide
Ofwhat thou promifedft before:
160  Forin the fame he lookt for more,
Which proues but fmall when once tis tride,
Then fomething elfe thou findft befide,
To draw him ftill from thought to thought,
VVhen in the end all proues but nought.
165  Fartherfromreft he findes him than,
Then atthe firft when he began.

0 malecontent feducing gueft,
Contriuer of our greateft woes:
VVhich borne of winde, and fed with fhowes,
170  Dooftnurfethy felfe in thine vnreft.
Iudging vngotten things the beft,
Orwhatthou in conceit defignft,
And all thinges in the world doft deeme,
Notas they are, but as they feeme:
175  Which fhews, thou ill defin’ft,
And liu’ft to come, in prefent pinft.
Forwhatthou haft, thou ftill doft lacke:
O mindes tormentor, bodies wracke,
Vaine promifer of that fweete reft,

180  VVhich neuer any yet poffeft.
<I5r> If
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If we vnto ambition tend,

Then doeft thou draw our weakeneffe on,
With vaine imagination
Ofthatwhich neuer hath an end.

185 Or if that luft we apprehend.
How doth that pleafant plague infeft?
O what ftrange formes of luxurie,
Thou ftraight doft caft t'intice vs by?
And tel’ftvs thatis euer beft,

190 Which we haue neuer yet poffeft.
And that more pleafure refts befide,
In fomething that we haue not tri’d.
Andwhen the fame likewife is had,
Then all is one, and allis bad.

195 This Antony can fay is true,
And Cleopatra knowes tis fo,
By th’experience of their woe.
Shee can fay, fhee neuer knew
Butthatluft found pleafures new,
200 Andwas neuer fatisfi'd:
He can fay by proofe of toyle,
Ambition is a Vulture vile,
That feeds vpon the heart of pride:
And finds noreftwhen all is tri’d.
205 Forworlds cannot confine the one,
Th’other lists and bounds hath none.
And both fubuert the mind, the ftate,
Procure deftruction, enuie, hate.

Andnow when all this is prou’d vaine,
210 Yet Opinion leauesnot here,
But fticks to Cleopatra neere,
Perfwading now, how fhee fhall gaine,
Honour by death, and fame attaine.
<I5v> And

PRIN 2017 (2020-2024) - Classical Receptions in Early Modern English Drama
CC BY NC ND 4.0 license. Transcription by Roberta Zanoni (University of Verona).




The Tragedy of Cleopatra. 25

Andwhat a fhame it were to liue,

215 Her kingdome loft, her louer dead:
And fo with this perfwafion led,
Defpaire doth fuch a corrage giue,

Thatnoughtelfe can her mind relieue,
Noryet diuert her from that thought:

220  Tothis conclufionallis brought,
Thisis thatrest this vaine world lends,
To end in death, that all things ends.

ACTVS IIII.
Seleucus. Rodon.

F Riend Rodon? neuerin a better hower
Could I haue met a friend then now [ doe,
Hauing affliction in the greateft power
Vpon my {oule, and noneto tell it to.
5 Fortis fome eafe our forrowes to reueale,
If they to whom we thall impart our woes,
Seeme but to feele a part of what we feele,
And meete vs with a {igh butata clofe.
Rod. And neuer friend Seleucus foundft thou one,
10 Thatbetter could beare fuch a part with thee,
Who by his owne knowes others care to mone,
And canin like accord of griefe agree.
And therefore tell th’opprefsion ofthy heart,
Tell to an eare prepar’d and tun’d to care,
15 And]I will likewife vnto thee impart
As fad a tale, as what thou fhalt declare.
So fhall we both our mournefull plaints combine
[ will lament thy {tate, thou pitty mine.
<l6r> Sel.
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Sel. Well then thou know'fthow 1 haue liu’'d in grace
20 With Cleopatra, and efteem’d in Corte
As one of Councell, and of worthy place,
And euer held my credit in that fort,
Till now, in this late thifting of our ftate,
When thinking to haue vs’d a meane to clime,
25 And fled the wretched, flowne vnto the great,
Followingthe fortune ofthe prefent time;
[ come to be difgrac’d and ruin’d cleane:
Forhauing all the {ecrets of the Queene
Reueal’d to Cefar, to haue fauour wonne
30 My treachery hath purchas’d due difgrace,
My falthood’s loath’d, and not without great reafon,
For Princes though they get, yetin this cafe,
They hate the traytor, though they loue treafon.
Forhow could he imagine [ could be
35 Entire to him, beeing falfe vnto myne owne?
And falfe to fuch a worthy queene as fhee
As had merais’d, by whome my ftate was growne.
He faw t'was not for zeale to him I bare,
But for bafe feare, and mine eftate to {ettle,
40 Weaknes is falfe, and faith in cowards rare,
Feare finds out thifts, timiditie is {ubtile.
And therefore skornd of him, skornd of mine owne,
Hatefull to all thatlooke into my ftate:
Defpis’d Seleucus now is onely growne
45 The marke of infamie, that’s pointed at.
Rod. Tis much thou faieft,and too too muchto feele,
And I doe pittie,and lament thy fall:
But yet all this which thou doeft here reueale,
Compar’d with mine, wil make thine feem but {mal,
50 Although my fault be in the felfe-fame kind,
Yetin degree far greater, far more hatefull,
Mine fprung of mifchiefe, thine from feeble minde,
Mine ftaind with blood, thou onely but vngratefull.
<l6v> For
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For Cleopatra did commit to me
55 The beftand deareft treafure of herblood,
Her fonne Cefario, with a hope to free
Him, from the danger wherein Egypt {tood:
And chard’d my faith, that I thould fafely guide,
And clofe, to India thould conuey him hence:
60 Which faith,  moft vnkindly falfifi'd,
And with my faith and confcience did difpence.
For skarce were we arriu’d vnto the thore,
But Cefar hauing knowledge of our way,
Had fetan agent, thither fent before,
65 Tolabourme Cefario to betray,
Who with rewards and promifes {o large,
Affail’d me then, thatI grew foone content,
And backe againe did reconuey my charge,
Pretending that Octauius for him fent,
70 To make him king of Egypt prefently,
And in their hands haue left him now to die.
Sel. Buthow hath Cefar {ince rewarded thee?
Rod. As he hath thee; and I expectthe fame
As Theodorus had, to fall to me.
75 And with as great extremitie of fhame,
For Theodorus when he had betraid
The yong Antillus, fonne of Antony,
And at his death from off his necke, conueyd
Aiewell: which being askt, he did deny:
80 Cefaroccafiontooke to hang him ftreight
Such inftruments with Princesliue notlong:
Though they muft vie thofe Actors of deceit,
Yet ftill their fight, feemes to obraid their wrong:
And therefore they muft needes this danger run,
85 Andin the netoftheir owne guile be caught,
They may notliue to brag what they haue done,
Forwhatis done is not the Princes fault.

But here comes Cleopatra wofull Queene,
<17r> And
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90 And our thame will not that we thould be feene.
Exeunt.

SCENA. IIL

Cleopatra. Charmion. Eras. Diomedes.
Cleopatra W Hat hath my face yet power to win a louer,
reading Do- Can this torne remnant ferue to grace me {o
o That it can Caefars fecret plots difcouer
5 ter What he intends with me and mine to doe?
Why then poore bewty thou haft done thy laft,
And beftgood feruice thou couldft euer doe me,
For now the time of death reueald thou haft,
Which in my life didft ferue but to vndoe me.
10 Here Dolabella far forfooth in loue,
Writes now that Caefar meanes forthwith to fend
Both me and mine,the aire of Rome to prooue,
There his triumphant Chariot to attend.
[ thanke the man, both for his loue, and letter,
15 The one comes fit to warne me thus before,
But for the other, I muft die his debter,
For Cleopatra now can loue no more.
Come Diomedes, thou who haft bin one,
In all my fortunes, and artftill all one,
20 Whom the amazingruine of my fall,
Neuer deterd to leaue calamitie,
As did thofe other {mooth State-pleafures all,
Who followed but my fortune, and not me.
Tis thou muft doe a feruice for thy Queene,
25 Wherein thy loyaltie muft worke her beft.
Thy honeft care and dutie fhall be feene,
Performing this, more then in all the reft.
<I7v> Thou
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Thou muft feeke out with all thy induftrie,
Two Afpicks, and conuey them clofe to me.
30 Ihaueaworke todoe with theminhand,
Enquire not what, for thou fhalt foone fee what,
If th’heauens doe not my defignes withftand,
But doe the charge, and let me fhift for that.
Diom. Iwho am {fworne of the {ocietie
35 Ofdeath, and haue indur’d the worft ofill,
Prepar’d for all euents, muft not deny
What you comand me, come there what there will.
And I fhall vie the apteft skill  may
To cloake my worke and long I will not ftay.
EXxit.
40 Cleop. Buthauingleaue | muft goe take my leaue
And laft farewell of my dead Antony,
Whofe dearelyhonord tombe muft here receiue
This facrifice, the laft before I die.
Cleopatra at the tombe of Antonius.
45 O facred euer memorable {tone,
That haft without my teares, withinmy flame,
Receiue th’oblation of the wofulft mone.
That euer yet from fad affliction came.
And you deare Reliques of my Lord and loue,
50 Molftprecious parcels of the worthieft liuer,
O letno impious hand dare to remooue
You out from hence, but reft you here for euer.
Let Egypt now giue peace vntoyou dead,
Who liuing, gaue you trouble and turmoile,
55 Sleepe quietin this euerlafting bed,
In forraine land preferd before your foyle.
And O if that the {pirits of men remaine
After their bodies, and doe neuer die:
Then heare thy ghoft, thy captiue {fpoufe complain,
60 And be attentive to her miferie.

Butif thatlabourfome mortalitie,
<I8r> Found
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Found this fweete error onely to confine
The curious fearch ofidle vanitie,
That would the depth of darkneffe vndermine
65 Or els to giue a reft vnto the thought
Of wretched man, with th’aftercomming ioy
Of thofe conceiued fields, whereon we dote,
To pacifie the prefent worlds annoy
Then why doe I complaine me to the aire?
70 But tis not {fo, my Antony doth heare:
His euerliuing ghoft attends my praier,
And I do know his houering {piritis neere.
And I will fpeake and pray, and mourne to thee,
O pure immortall foule, that deign’ft to heare:
75 [ feele thou anfwerft my credulitie,
With touch of comfort, finding none elfwhere.
Thou knowft thefe hands intomb’d thee here of late,
Free and vnforc’d, which now muft feruile be,
Referu’d for bands to grace proud Cefars {tate,
80 Who feeke in me to triumph ouer thee.
0 ifin life we could not feuerd be,
Shall death diuide our bodies now afunder?
Muft thine in Egypt, mine in Italie,
Be made the monuments of fortunes wonder?
85 If any powers be there whereas thou art,
Since our owne country gods betraies our caufe,
0 worke they may their gracious helpimpart,
To faue thy wofull wife from fuch difgrace.
Doe not permit fhee thould in triumph thew
90 The bluth ofher reproch, ioynd with thy fhame,
Butrather let that hatefull tyrant know,
Thatthou and I had power t'auoid the fame.
But what doe [ fpend breath and idle winde,
In vaine inuoking, a conceiued aide,

95 Why doe I not my felfe occafion find,
To breake thefe bounds, wherein my felfe am f{taid?
<[8v> Words
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Words are for them that can complaine andliue,
Whofe melting hearts compos’d ofbafer frame,
Can to their forrowes time and leifure giue,
100 But Cleopatra muft not doe the fame.
No Antony, thy loue requireth more,
A lingring death with thee deferues no merit
[ muft my felfe force open wide a dore
To let outlife, and to vnhoufe my {pirit.
105 Thefe hands muftbreakethe prifon of my foule,
To come to thee, there to inioy like ftate,
As doth the long pent folitary fowle,
Thathath efcapther cage, and found her mate,
This facrifice, to facrifice my life,
110 Isthattrue incenfe that my loue befeemes,
Thefe rites may ferue a life-defiring wife,
Who doing them, t' haue done fufficient deemes.
My heart-blood thould the purple flowers haue been,
Which here vpon thy tombe to thee are offred,
115 No fmoake but my laft gafpe thould here bin feene,
And this it had bin too, had I bin fuffred.
But what haue [, faue onely thefe bare hands,
And thefe weake fingers are not yron-pointed,
They cannot pierce the flefh thatthem withftands,
120 And]I ofall meanes elfe am difappointed.
Butyet I muftaway, and meanes feeke how
To come vnto thee,and to vnion vs,
O death art thou art {o hard to come by now,
That we muft pray, intreat, and feeke thee thus?
125 Butl will find, where euer thou doett lie,
For who can ftay a mind refolu’d to die.
And now I come to worke th’effectindeed,
[ neuer will fend more complaints to thee,
[ bring my foule, my felfe, and that with {peed,
130 My felfe will bring my foule to Antony.

Come, goe my maides, my fortunes fole attenders.
K 1<r> That
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That minifter to mifery and forrow,
Your miftreffe you vnto your freedome renders,
And will difcharge your charge, yet ere to morrow.
135 Eras. Good madame, if that worthy heart you beare
Doe hold it fit;it were a finne in vs
To contradict your will:but yet we feare
The world will cenfure that your doing thus,
Did iffue rather out of your defpaire
140 Then refolution, and thereby you loofe
Much of your glory, which would be more faire
In {uffring, then efcaping thus your foes.
Forwhen Pandora brought the boxe from heauen
Of all the good and ill that men befall,
145 And them immixt vnto the world had giuen,
Hope in the bottom lay, quite vnder all.
To thew that we muft {till vnto the laft
Attend our fortune, for no doubt there may
Euen at the bottom of afflictions paft
150 Be found fome happier turne if we but ftay.
Cl. Eras, thathope is honors enemie,
A traytor vnto worth, lies on the ground,
In the bafe bottom of feruilitie:
The beggars wealth, a treafure neuer found,
155 The dreame ofthem that wake, a ghoft of th’aire,
Thatleads men out of knowledge to their graues,
A fpirit of groffer fubftance then defpaire,
And letthem Eras hope, that can be {laues.
And now I am but onely to attend
160 My mans returne, that brings me my difpatch,
God grant his cunning fort to happy end,
And that his skill may well beguile my watch:
So thall I thun difgrace, leaue to be {ory,
Fly to my loue, {cape my foe, free my foule,

165 So thall I act the laft oflife with glory,
Die like a Queen, & reft without controule. Exeunt.
<Klv> Scena
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SCENA III.

Caefario, with a Guard conueying him
to Execution.
N  Owgentle Guard, let me in curtefie
Beft me alittle here, and eafe my bands,
You fhall not need to hold me, for your eye
May now as well fecure you, as your hands.

5 Gu. Doe, take your eafe Czfario,but notlong,
We haue a charge, which we muft needs performe.
Cef. Loe here brought back, by fubtile traine to
Betraid by Tutors faith, or traitors rather. (death,

My fault, my bloud, and mine offence my birth,

10 Forbeing the fonne of fuch a mighty father.

I now am made th’oblation for his feares, (him,
Who doubts the poorereuenge thefe hands maydoe
Refpecting neither blood, nor youth, nor yeares.

Or how fmall fafetie can my death be to him.

15 And is this all the good of beeingborne great?
Then wretched greatnes, golden miferie,
Pompous diftreffe, glittering calamitie.

[s it for this th ambitious fathers fweat

To purchafe blood and death, for them and theirs?
20 Isthisth’inheritance that glories get,

To leaue th’eftate of ruine to their heires?

Then how much better had it been for me,

From low defcent, deriu’d from humble birth,

T’haue eate the fweet-fower bread of pouertie,

25 Anddrunke of Nylus ftreames, in Nylus earth?
Vnder the cou’ring of fome quiet cottage,

Free from the wrath ofheauen, fecure in mind,
K 2<r> Vntought,
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Vntoucht, when prowd attempts of Princes dotage,
Imbroyle the world, and ruinate mankind.
30 So had I notimpeach’d their hie condition,
Who mulft haue all things cleere, and al made plaine
Betweene them, and the marke of their ambition,
That nothing let the profpect of their raigne:
Where nothing ftands, thatftands notin fubmifsion,
35 Whofe greatneffe muftall in it felfe containe.
Kings will alone, competitors muft downe,
Neere death he ftands, who {ftands too neere a crown,
Such is my cafe, Auguftus will haue al],
My blood muft {eale th’affurance ofhis ftate,
40 Yet ah weake ftate, which blood affure him fhall,
Whofe wrongfull fhedding, gods and men doe hate.
Iniuftice cannot fcape and flourifh ftill,
Though men doe not reuenge it, th’heauens will.
And he that thus doth feeke with bloudy hand,
45 T’extinguifh th’ofspring of anothers race,
May finde the heauens, his vowes {o to withftand,
That others may depriue his in like cafe.
When he fhall fee his proud contentious bed
Yeilding him none of his that may inherit,
50 Subuert his blood, place othersin their {tead,
To pay this his iniuftice, her due merit,
If it be true, (as who can that denie
Which facred Priefts of Memphis, doe forefay,)
Some of the ofspring yet of Antony,
55 Shall all the rule of this whole Empire {way.
And then Auguftus whatis it thou gaineft
By poore Antillus blood, and this of mine?
Nothing but this, thy victory thou ftaineft,
And pulft the wrath of heauen on thee and thine.
60 In vaine doth man contend againft the ftarres,
For what he feekes to make, his wifedom mars.

Butin the meane time, he whom fatesreferue,
<K2v> The
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The bloody f{acrifices of ambition,

We feele the fmart, what euer they deferue,
65 And we endure the heauy times condition,

The iuftice of the heauensreuenging thus,

Doth onely fatisfie it felfe not vs.

Butyet Caefario thou muft die content,

God will reuenge, and men bewaile the innocent.
70 Wellnow alone, [ refted haue ynow,

Performe the charge, my friends, you haue to doe.

Exeunt.

CHORYVS.

M Isterious Eqypt, wonder breeder,
Strict Religions ftrange obferuer,
State-order zeale the beft rule-keeper,

75 Foftring ftill in temp’rate feruor:

0 how cam’st thou to lofe fo wholy,

all religion, law, and order ?

And thus become the moftvnholy

of all Lands, that Nylus border?
80 How could confus’d Diforder enter
where sterne Law fate fo feuerely?

How durft weake lust and riot venter,

th’eye of iuftice looking neerely?

Could not thofe meanes that made thee great,

85  Beftill the meanes to keepe thy ftate?

Ah no, the courfe of things requireth
change and alteration euer:
That ftaid continuance man defireth,
Th’vnconftant world yeildeth neuer.
K 3<r> We
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90 We in our counfels must be blinded,
and not fee what doth importvs:
And oftentimes the thing least minded,
is the thing that moft muft hurtvs.
Yetthey that haue the fterne in guiding,
95 tis their fault that fhould preuent it,
Who when they fee their Countrey fliding,
for their priuate are contented.
VVe imitate the greater powers,
The Princes manners fafhion ours.

100 Th’example of their light regarding,
vulgar loofenefje much incenfes:
Vice vncontrould, growes wide inlarging,
Kings fmall faults be great offences.
And this hath fet the window open
105 vnto licence, lust,andriot;
This way confufion firft found broken,
whereby entred our difquiet,
Thofe lawes that old Sefoftris founded,
and the Ptolomies obferued,
110 Hereby firft came to be confounded.
which our state fo long preferued.
The wanton luxurie of Court,
Did forme the people of like fort.

Forall (refpecting priuate pleafure,)
115 vniuerfally confenting
To abufe their time, their treafure,
in their owne delights contenting:
And future dangers nought refpecting,
whereby, (O how eafie matter
120 Made this fo generall neglecting,
confus’d weakneffe to difcatter?)

Ceefar found th’effect true tried,
<K3v> in
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in his eafie entrance making.
VVho at the fight of armes, difcried

125 all our people, all forfaking.
Forriot (worfe then warre) fo fore
Hadwafted all our ftrength before.

And thus is Egypt feruile rendred
to the infolent deftroyer:
130 Andall their fumptuous treafure tendred,
all her wealth that did betray her.
Which poyfon (O if heaueu be rightfull )
may fo farre infect their fences,
That Egypts pleafures fo delightfull.
135  may breed them the like offences.
And Romans learne our way of weakenes,
be instructed in ourvices:
Thatour fpoyles may fpoyle your greatneffe,
ouercome with our deuifes.
140 Fill fullyour hands, and carry home
Enough fromvs to ruine Rome.

ACTVS V. SCENA 1.
Dolabella. Titius.

C ome tell me Titius euery circumf{tance

How Cleopatra did receiue my newes,
Tell euery looke, each gefture, countenance,
That fhee did in my letters-reading vfe.

5 Tit. 1fhall my Lord, fo faras I could note,
Or my conceit obferue in any wife.
[t was the time when as fhee hauing gote
K 4<r> Leaue
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Leaue to her deareft dead to {acrifice.
And now was iffuing out the monument
10 With odours, incenfe, garlands in her hand,
When [ approch’t (as one from Cafar {ent)
And did her clofe thy meflage, t'vnderftand
Shee turnes her backe, and with her takes me in,
Reades in thy lines thy ftrange vnlookt-for tale,
15 And reades, and {miles, and ftares,and doth begin
Againe to read, then blufht, and then was pale,
And hauing ended with a {igh, refolds
The letter vp; and with a fixed eye
(Which ftedfaft her imagination holds)
20 Shee mus’d a while, ftanding confufedly,
At length, ah friend, faith fhee, tell thy good Lord
How deare I hold his pittying of my cafe,
That out of his fweet nature can affoard
A miferable woman fo much grace,
25 Tell him how much my heauy {oule doth grieue
Mercileffe Caefar thould fo deale with me,
Pray him that hee the beft aduice would giue
That might diuert him from {uch cruelty.
As for my loue, fay Antony hath all,
30 Say that my heartis gone into the graue
With him, in whom it refts, and euer fhall.
[ haue it not my felfe, nor can it haue,
Yet tell him, he thall more command of me
Then any whofoeuer liuing can.
35 He that o friendly thewes himfelfe to be
A worthy Roman and a gentleman.
Although his nation fatall vnto me,
Haue had mine age a {poyle, my youth a prey,
Yet his affection muftaccepted be
40 That fauours one from whomall run away.
Ah, he was worthy then to haue been lou’d

Of Cleopatra whiles her glory lafted,
<K4v> Before
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Before thee had declining fortune prou’d,
Or feene her honour wrackt, her flower all blafted.
45 Now there is nothingleft her but difgrace,
Nothing but her affliction that can mooue.
Tell Dolabella, one that’sin her cafe,
Poore foule, needs rather pittie now then loue.
But thortly fhall thy Lord heare more of me.
50 And ending{o her{peech, no longer {taid.
But hafted to the tombe of Antony.
And this was all thee did, and all thee faid.
Dol. Ah {weetdiftreffed Lady, what hard heart
Could choofebut pitty thee and loue thee to?
55 Thy worthineffe, the {ftate wherein thouart,
Requireth both, and both [ vow to doe:
And what my powers and praiers may preuaile,
Ile ioyne them both to hinder thy difgrace:
And euen this prefent day, [ will not faile
60 To do my beftwith Cafarin this cafe.
Tit. And Sir, euen now her felfe hath letters fent,
[ mether meffengers as I came hither,
With fome difpatch, as he to Caefar went
B’ut knowing not what meanes her {fending thither;
65 Yetthis he told, how Cleopatralate
Was come from facrifice, how richly clad
Was feru’d to dinner, with moft fumptuous ftate,
In all the braueft ornaments fhee had.
How hauing din’d, fhee writes, and fends away
70 Him, ftreight to Cafar, and commanded than,
All fhould depart the tombe, and none to ftay
But her two maides, and one poore countriman.
Dol. When then I know thee {endes t’haue audience
And means t'experience what her {tate can doe,(now
75 To fee if Maieftie will make him bow,
To whataffliction could not mooue him to.

And now if that fhee could but bring a view
<K4r> of
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Of that rare beawtie thee in youth poffeft,
The argument wherewith thee ouerthrew
80 The wit of Iulius Czefar and the reft.
Then happily Auguftus might relent,
Whilft powerful loue, far ftronger then ambition,
Might worke in him a minde to be content
To grant her asking in the beft condition.
85 Butbeeing as thee is, yet doth fhee merit,
To be refpected for what fhee hath beene.
The wonder of her kind of powerfull {pirit,
A glorious Lady, and a mighty queene.
And now but by a little weakenes falling
90 To doe that which perhaps fh’'was forc’d to doe,
Alas, an error paft, is paft recalling,
Take away weakeneffe, and take women too.
Butnow [ goe to be thy aduocate,
Sweete Cleopatra, now lle vle my heart,
95 Thy prefence will me greatly animate,
Thy face will teach my tongue, thy loue my heart.

SCENA. IIL

Cleopatra. Eras. Charmion. Diomedes.
the Guard, and Caefars meffengers.

N  Ow Eras; come, what newes haft thoulookt out,

Is Diomedes comming yet or not?

Eras. Madame,I haue from offthe turret top,
View’d euery way, he is not commingyet,

5 Cl. Didftthou fee no man tending hitherward?
Er.None truly madame, but one countriman
Carrying a bafketas I could difcerne.
<K4v> Cleo
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Cle. Alasthen Eras1doe feare th’euent
Of my defigne. For fure he would not {tay
Thus long I know, did not fome force preuent
10 His forward faith, and hold him by the way.
Char. Madame there maybe many hindrances
To counterchecke and interrupthis fpeed.
He hath a wary worke to doe in thif
He mulft take time.
15 Cl. Charmion tis true indeed.
And yetin all this time, me thinkes he might
Effected haue his worke, had all goneright.
Er. Alaswe euer thinke the ftay is more,
When our defire is run t'our wifh before.
20  Cle. Eras1know my will to haue itdone
Rides poft, and feare in doing to b’vndone
Puts {purs thereto:whilft that for which we long
Creepes buta foote. Yet fure he ftaies toolong.
Good Eras goe and looke out once againe,
25 Yetftay a while,  know itis in vaine.
0 gods, [ craue no other fortune [
Of heauen and you, but onelylucke to die:
And thall I not haue that. Well, [ will yet
Write my difpatch to Czfar, and when that
30 Isdone, will difpatch my felfe, what way
So euer, | muft vle no more delay.
Enter the Guard with Diomedes.
Gua. And whither now {ir, {tay, what haue you there?
Diom. Good firs, | haue a fimple prefent here,
35 WhichIwould faine deliuer to our queene.
Gu. Whatift? lets fee? Diom. And pleafe youfirsitis
Onely a few choyce figs which [ haue growne
In mine owne garden, and are fooneft ripe
Of any here about, and euery yeare
40 [ vfeto bringa few vnto our queene.

And pray my mafters take a tafte of them
<K5r> For
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Forlaffure you they are very good.
Gua.No, no, my friend, goe on, and beare themin.
Cl. Now Eras, looke ifhe be comming yet.
45 See here he comes, This is that countriman
Which Eras thou difcrid’ft, O happy man,
Can fuch poore robes beguile a Princes power?
Why then I fee, itis our outfides moft
Doe mocke the world. But tell me are they here?
50 Speake Diomedes. Diom.Madame they are there.
Cle. 0 good-ill lucke, moft fortunate diftrefTe,
Deare Diomedes, thou haft bleft me now:
And here, goe take thefe letters, and difmaske
Thy felfe againe, returne to thine owne thape
55 Good Diomedes, and giue Czefar thefe.
Goe, leaue me here alone, I need no more:
[ haue but thefe to keepe a deathin ftore.
[ will not vfe their helpe till needes I mulft,
(And thatis now) goe Diomedes goe.
60 Diom. Good madame, | know well this furniture
Of death, is farre more requifite, then that
Of life, whre fuch as you cannot endure
To be beneath your felues, debas’d in ftate.
[ goe t'effect your will as well in this
65 AsThaue done in that onely pray
Our tutelarie gods to giue fucceffe
Vnto the fame, and be it what it may.
Cl. Come rareftbealft, thatall our Egyptbreeds,
How deerely welcome art thounow to me?
70 The faireft creature that faire Nylus feedes,
Me thinkes I fee, in now beholding thee.
Better then death, deaths office thou difchargeft.
That with one gentle touch canftfree our breath,
And in a pleafing {leepe our foule in largeft,
75 Making our {elues not priuie to our death.

0O welcome now of wonders, wonder chiefe,
<K5v> That
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That open canft with fuch an eafie kay,
The dore oflife, come gentle cunning theefe,
That from our felues fo {tealft our felues away.
80 Andnow Ifacrifice thefe armes to death,
Thatluftlate dedicated to delights,
Offring vp for my laft, this laft of breath,
The complement of my loues deareft rites.
What now falfe fleth: what? and wilt thou confpire

85 With Cafartoo,as thou wert none of ours,

To worke my thame, and hinder my defire:
And bend thy rible parts again{t my powers?
Wouldft thou retaine in clofure of thy vaines
That enemy, bafe life, to le: my good?

90 Noknow, there isa greater power conftraines
Then can be countercheckt with fearefull blood:
Forto a minde that’s great nothing feemes great:
And feeing death to be the laft of woes,

And life lafting difgrace which [ fhall get,
95 Whatdoe Ilofe thathaue butlife to lofe?
Eras. See,notayeilding thrinke, or touch of feare
Confents now to bewray leaft {fence of paine,
But {till in one fame fweet vnaltered cheere,
Her honor doth her dying {pirits retaine.
100 Cle. Well now this worke of mine is done, here endes
This act oflife, that part the fates affign’d
What glory or difgrace this world could lend,
Both haue I had, and both I leaue behind.
And Egypt now the Theater where |
105 Haue acted this, witnes I die vnforc’d,
Witnes my foule parts free to Antony,
And now prowd tyrant Czefar doe thy worft.
Eras. Come Charmion,come, wee muft not onely
Spectators in this Scene, but Actors too. (be
110 Now comes our part, you knowwe did agree

The fellowfhip of death to vndergoe.
<Ké6r> And
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And though our meaner fortunes cannot claime
A glory by this acte, they thall haue fame.
Ch. Eras1am prepar’d, and here is that
115 Will do the deed.
Er. And here is ofthe fame.
Ch. But Eraslle begin, it is my place.
Er. Nay Charmion, here [ drinke a death to thee.
[ muftbe firft.
120 Ch. Indeed thou haft preuented me.
Yetwill I haue this honor to be laft
Which fthall adorne this head, which muft be feene
To weare that crowne in death, her life held faft,
Thatall the world may fee, theedi’d a queene.
125 O fee this face, the wonder of her life,
Retaines in death a grace, that graces death.
Colour fo liuely, cheere fo louely rife,
As none would thinke this bewty could want breath.
And in this cheere th'impreffion or a fmile
130 Doth feeme to thew thee skorns both death & Cafar,
And glories that fthee could them fo beguile,  (her
And here tels death, how well her death doth pleafe
Cef. meff. {ee, we are come too late, this is difpatcht,
Caefaris difappointed ofthis grace.
135 Why how now Charmion, what is this well done?
Ch. Yeavery well, and fhee that from the race
Of fo great kings defcends doth beft become.

CHORVS.

T Hen thus we haue beheld
Th’accomplifhment of woes

The full of ruine and
<Ké6v> The
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The worft of worft of ills:

5 Andfeemeall hopeexpeld,
Thateuer fweet repofe,
Shall repoffeffe the land,
That Defolation fils,

And where ambition fpils

10 With vncontrouled hand,
All th iffue of all thofe
That fo long rule haue held:
To make vs no more vs,

But cleane confoundvs thus.

15 Andcanjt O Nylus thou,
Father of flouds indure
Thatyellow Tyber fhould
With fandy ftreames rule thee?
VVilt thou be pleas’d to bowe

20 To himthofe feete fo pure,
VVhofe vnknown head we hold
A powerdiuineto be ?

Thou that didft euer fee
Thy free bankes vncontrould,

25 Liuevnder thine owne care:
Ah wiltthou beare itnow?
And now wiltyield thy ftreams
A prey to other Reames?

Draw backe thy waters flo

30 To thyconcealed head:
Rockes ftrangle vp thy waues,
Stop Cataractes thy fall
And turne thy courfes fo,
Thatfandy Defarts dead,

35 Theworld of duft that craues

To fwallow thee vp all,
<K7r> May
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May drinke fo much as fhall
Reuiue fromvaftie graues
Aliuing greene which fpred
40 Far flourifhing, may gro
On that wide face of Death,
VVhere nothing now drawes breath,

Fatten fome people there,
Euen as thou vs haft done,
45 VVith plenties wanton ftore,
And feeble luxurie:
Andthemasvs prepare
Fit for the day of mone
Refpected not before.
50 Leaue leueld Egypt drie,
A barren prey to lie,
Wasted for euermore,
Of plenties yielding none
To recompence the care
55 Of Victors greedy luft,
And bring forth nought but duft.

And fo O leaue to be,
Sith thou art what thou art:
Let not our race poffefe
60 Th’inheritance of fhame,
The fee of finne, that we
Haue left them for their part:
Theyoake of whofe diftrefje
Must ftill vpbraid our blame,
65 Telling from whom it came,
Our weight of wantonneffe
Lies heauy on their heart,
Who neuer more fhall fee
Theglory of that worth
<K7v> They
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60 They left who broughtvs forth.

O thou al-feeing light,
High Prefident of Heauen,
You Magistrates the ftarres
Of thateternall Court

65 Of Prouidence of Right
Are thefe the bounds y’haue giuen
Th'vntranfpafjable barres,
That limit pride fo fhort,
Is greatneffe of this fort,

70 Thatgreatneffe greatnefSemarres,
Andwrackes it felfe, felfe driuen
On Rockes of her owne might?
Doth Order order fo
Diforders ouerthrow?

FINIS.

[[Mlustration]

L<1r>
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